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Don Giovanni. 


Dramatis personae. 

DON GIOVANNI, a licentious young nobleman.Baritone 

DON OTTAVIO.Tenor 

LEPORELLO, servant of Don Giovanni.Bass 

IL COMMENDATORE, Donna Anna’s father.Bass 

MASETTO, a peasant.Bass 

DONNA ANNA, betrothed to Don Ottavio.Soprano 

DONNA ELVIRA, a lady of Burgos, abandoned by Don Giovanni . Soprano 

ZERLINA, betrothed to Masetto.Soprano 

Peasants, Musicians, Dancers, Demons. 


THE SCENE IS LAID IN SEVILLA IN THE MIDDLE OF THE t 7 th CENTURY. 
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Graflich Nostitz’sches Nationaltheater 


IL 29 OTTOBRE 1787 


Oggi, per la prima volta : 



OSSIA 


IL DISSOLUTO PUNITO 


Dramma giocoso in due atti con balli analoghi 


Parole del SIGN. ABBATE DA PONTE 
Musica del celebre maestro SIGN. AMADEO MOZART 



DON GIOVANNI, 


. SIGN. LUIGI BASSI 
. SIGN. GIUS. LOLLI 
. SIGNORA TERESA SAPORITI 
. SIGNORA CAT. MICELLI 
. SIGN. ANT. BAGLIONI 
. SIGN. FELICE PONZIANI 
. SIGNORA TERESINA BONDINI 
. SIGN. GIUS. LOLLI 


IL COMMENDATORE, 


DONNA ANNA, 
DONNA ELVIRA, 
DON OTTAVIO, 
LEPORELLO, . 
ZERLINA, . 


MASETTO, il suo sposo, 


Cori di Contadini, Dame, Damigelle, Ballabili di Contadini, Contadine, ecc. 


Don Giovanni. 

Despite the most diligent and patient searches through theatrical archives, 
private collections and public libraries, the original house-bill for the first per¬ 


formance of Mozart’s “ Don Giovanni ” has not been found. Copies of the 


libretto used on that occasion have been preserved, however, and the evidence 
which it and other old publications give leads to the belief that the bill read 
like the announcement with which I have introduced this prefatory essay. The 
story of how the opera came to be written is short and simple. The opera 
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season of 1786-87 in Prague had been rendered brilliant beyond compare by 
representations of 44 Le Nozze'di Figaro.” The theatre had been saved from 
ruin by its popularity, and its melodies resounded in all conceivable arrange¬ 
ments from all sides. The intoxication was still at its height when Mozart went 
thither in January, 1787. 44 Nothing is talked of here but 4 Figaro/ ” he wrote 

to his friend Gottfried von Jacquin on January 15 ; 44 no opera is cared for but 
4 Figaro ’; always 4 Figaro ’—truly a great honor for me.” The composer was 
profoundly moved at such enthusiastic and general appreciation, and in a 
moment of exuberant joy declared to Pasquale Bondini, the manager, that he 
should be glad to write an opera especially for the Bohemian people, who 
understood him so well. Bondini jumped at the opportunity, and on the spot 
concluded an engagement with him to write an opera for the next season, for 
the customary honorarium of one hundred ducats. On his return to Vienna 
Mozart commissioned Lorenzo Da Ponte, official poet to the imperial Theatres 
of Austria, who had written the libretto of 44 Le Nozze di Figaro,” to write the 
book for the new work. A somewhat fantastic account of how he proceeded to 
the execution of his task is given by Da Ponte in his ‘ 4 Memorie,” written and 
published in New York, where the poet spent the last thirty-five years of his life. 
He had two other opera books in hand at the time, 4i Tarare” for Salieri and 
“ Arbore di Diana” for Martini. Joseph II. remonstrated with him for 
attempting too much ; Da Ponte answered that he could write for Mozart at 
night and imagine himself reading Dante’s 44 Inferno for Martini in the 
forenoon and be reminded of Petrarch ; for Salieri in the afternoon and think of 
Tasso. He set to work with a bottle of wine beside him, a box of snuff handy, 
and his hostess’ pretty daughter hard by to inspire him. In sixty-three days 
44 Don Giovanni ” and the 44 Arbore ” were finished. Da Ponte writes of it as a 
great achievement, but forgets to tell that much of his work on 44 Don Giovanni 
was a mere parodying of the libretto of Gazzaniga's 44 II Convitato di Pietra,” an 
opera that had just been brought out in Venice and already had great vogue 
throughout Europe. It was performed in London in 1794, twenty-three years 
before Mozart’s work. Not until 1888 was the extent of not only Da Ponte’s 
but also Mozart’s obligations to Gazzaniga’s opera made known, and then 
by Dr. Chrysander. Even Otto Jahn’s industry had failed to discover book or 
score of 44 II Convitato.” The author of Gazzaniga’s libretto was a theatrical 
poet named Bertati, against whom Da Ponte seems to have borne a grudge. 
When 44 II Convitato ” was brought forward in London, Da Ponte was poet to 
the opera (as he was a generation later in New York), and to him fell the task 
of making the London edition of the book. He tried to persuade the manage¬ 
ment to give Mozart's work instead, but failed, and in all likelihood took a 
malicious delight in inserting portions of his own libretto, paraphrasing his 
rival voluminously, and then claiming the lion’s share of the credit. When the 
London management got through with it, indeed, Gazzaniga’s work was a mere 
pasticcio . The libretto bore the title: 44 II Don Giovanni, a tragi-comic opera 
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in one act. The Music by Messrs. Gazzaniga, Sarti, Frederici, and Guglielmi. 
The Words are new, by Lorenzo Da Ponte, poet of this theatre, except those 
that are not marked with inverted commas.” The pages which were free from 
quotation marks were eight out of twenty-one. However, as we shall see 
presently, Bertati was as little the inventor of the story of “ Don Giovanni ” as 
Da Ponte. 

The genesis of Mozart’s music is less plain. In the autograph catalogue 
which Mozart kept there is no entry between June 24 and August 10, and it 
seems a fair inference that he gave up the month of July to the opera. He 
entered the overture under date of October 28, one day before its public 
production. Evidently he had brought the unfinished score with him to Prague 
in September and there completed it, working principally in a summer house of 
his friends, the Duscheks, who lived in the suburbs of the city. On the evening 
of the day on which the first performance was announced, the overture had not 
been begun. How it was written is a familiar story. Until a late hour at night 
he sat with a party of merry friends. Then he went to his hotel and prepared 
to work. On the table was a glass of punch, and his wife sat beside him to keep 
him awake by telling him stories. In spite of all sleep overcame him, and he 
was obliged to interrupt his work for several hours ; yet at seven o'clock in the 
morning the copyist was sent for and the overture was ready for him. The 
tardy work delayed the representation in the evening and the orchestra had to 
play the overture at sight; but it was a capital band, and Mozart, who 
conducted, complimented it when he started into the introduction to the first 
air. The performance was completely successful and floated buoyantly on a 
tide of enthusiasm, which set in when Mozart entered the orchestra, and rose 
higher and higher as the music went on. On November 4 Mozart wrote to a 
friend: “ On October 29 my opera ‘ Don Giovanni * was put in scena with the 
most unqualified success. Yesterday it was performed for the fourth time, for 
my benefit. ... I only wish my good friends (particularly Bridi and your¬ 
self) could be here for a single evening to share in my triumph. Perhaps it will 
be performed in Vienna. I hope so. They are trying all they can to persuade 
me to remain two months longer and write another opera ; but, flattering as 
the proposal is, I cannot accept it.” 

That Mozart was far from occupying the supereminent position amongst 
composers a century ago that he does now is obvious from the early history of 
“ Don Giovanni.” It was six months before the opera was brought out in Vienna, 
though Gluck had died meanwhile and Mozart had been appointed Chamber 
Musician by the Emperor Joseph II. Mozart had been dead twenty-six years 
before the opera was given in London. The incidents connected with its first 
appearance in one city after another the world over are extremely interesting, 
and might be read with profit, but to narrate even half of them would swell this 
preface out of all proportion. I select three of the most important premieres — 
those of Vienna, London, and New York : 
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CASTS OF SOME FIRST PERFORMANCES. 


CHARACTERS. 

PRAGUE, 
October 29, 1787. 

VIENNA, 

May 7, 1788. 

LONDON, 
April 12, 1817. 

NEW YORK, 

May 23, 1826. 

Don Giovanni 

Luigi Bassi 

Francesco Albertarelli 

Giuseppe Ambrogetti 

Manuel Garcia 

Donna Anna 

Teresa Saporiti 

Aloysia Lange 

Violante Camporese 

-Barbieri 

Donna Elvira 

Caterina Micelli 

Caterina Cavalieri 

-Hughes 

Madame Garcia 

Don Ottavio 

Antonio Baglioni 

Francesco Morelia 

Gaetano Crivelli 

-Milon 

Leporello 

Felice Ponziani 

-Benucci 

Giuseppe Naldi 

Manuel Garcia, Jr. 

Don Pedro ) 

Masetto j 

Giuseppe Lolli 

Francesco Bussani 

iCarlo Angrisani 

Carlo Angrisani 

Zerlina 

Teresa Bondini 

Luisa Mombelli 

Josephine Fodor 

Maria Garcia 


Despite the success in Prague, “ Don Giovanni ” made an utter fiasco in 
Vienna, though Mozart good-naturedly made changes in and additions to the 
score in order to humor the singers and add to its attractiveness. Signora 
Cavalieri claimed her privilege of a grand air, and Mozart wrote the recitative 
and air In quali eccessi and Mi tradl quell alma ingrata for her. The tenor 
Morelia found II mio tesoro too much for his powers, and Mozart gave him the 
simpler Dalla sua pace as a substitute. The duet Per queste tue manine was 
introduced for Signorina Mombelli and Signor Benucci. In time the Viennese 
came to like the work more and it had fifteen performances in the first year. 
Then it disappeared from the active list, and when it returned, four years after¬ 
ward, it was in a German adaptation. According to Da Ponte, Joseph II., after 
hearing the work, said: “The opera is divine, perhaps even more beautiful 
than 4 Figaro,’ but it will try the teeth of my Viennese;” to which Mozart 
answered : 44 We will give them time to chew it.” The singer who imper¬ 
sonated Donna Anna was Mozart’s sister-in-law, with whom he had been 
violently in love before he married his wife. In London, though the music 
appears to have been known and liked by the amateurs, it required the breaking 
down of the opposition of a vexatious cabal to win a hearing for the opera. 
Mr. Ayrton, manager of The King’s Theatre, was a man of energy, however, 
and was rewarded for his persistency by seeing it make a hit, which saved the 
season, as ” Figaro ” had saved the season at Prague. 44 It filled the boxes and 
benches of the theatre for the whole season,” says Mr. Ebers in his” Seven 
Years of The King’s Theatre,” “and restored to a flourishing condition the 
finances of the concern, which were almost in an exhausted state.” It was 
given twenty-three times in the season to overflowing houses. In New York 
the production of the opera was due to the presence in the city of Lorenzo Da 
Ponte. The Garcia company, which came to the city from London in 1825, 
does not seem to have contemplated performing 44 Don Giovanni,” though in it 
was Carlo Angrisani, who had participated in the first London performances, and 
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the younger Criveili (Domenico), son of the representative of Don Ottavio in the 
original London production. But Domenico was only second tenor in London, 
and too poor a singer to undertake the part of Don Ottavio . He developed into 
a respectable composer and teacher. Garcia, the head of the troupe, though a 
tenor, had sung the part of Don Giovanni in London and Paris (following an 
example set in the latter city by Tacchinardi in 1811), and his wife, daughter 
and son, all of whom were in his company, could be relied on to do their tasks 
satisfactorily. A tenor had to be secured, however, and one was found in a 
Frenchman named Milon, whom 1 have not yet succeeded in identifying, unless 
he be the musician who played the violoncello in the first years of the New 
York Philharmonic Society, and died only a few years ago in Philadelphia, 
having reached the age of ninety-nine. Castil-Blaze in his 44 Moliere Musicien 
relates of the first performance in New York that everything went wrong 
at the conclusion of the first finale, whereupon Garcia, who had vainly been 
trying to keep the orchestra and singers in time and tune, at last came to 
the footlights, sword in hand, stopped the performance, and ordered a new 
start. Then the finale came happily to an end. The Maria Garcia who was the 
Zerlina on this occasion was famous afterward as Mali bran ; her brother, who 
enacted the part of Leporello , is still alive in London at the age of ninety-five 
years. “ Don Giovanni ” was given eleven times in the course of Garcia’s 
season, and the interest which it created, together with the speedily-won 
popularity of Signorina Garcia, was probably the reason why an English 
version of the opera which dominated the New York stage for nearly a quarter 
of a century made its appearance almost immediately at the Chatham Theatre, 
in which the part of the dissolute Don was enacted by H. Wallack, the uncle of 
Lester Wallack, so long an admired figure on the American stage. Malibran 
took part in many of the English performances of the opera, which kept the 
Italian off the local stage until 1850, when Max Maretzek revived it at the 
Astor Place Opera House. In Maretzek’s company was Amalia Patti, the 
eldest sister of Adelina Patti, who sang the part of Elvira , and Signorina 
Bertucca {Zerlina), who afterward became Madame Maretzek, and is still living 
in New York. The experience of The King’s Theatre was repeated by the 
Astor Place Opera House in this revival. Says Mr. Maretzek in his “ Crotchets 
and Quavers” : ” The opera of 1 Don Giovanni’ brought me support from all 
classes, and attracted persons of all professions and every description to the 
Opera House. Fourteen consecutive evenings was it played to crowded houses. 
This opera alone enables me to conclude the season and satisfy all demands 
made upon my exchequer.” 

The origin of the story at the bottom of ” Don Giovanni ” has not yet been 
discovered. The tale is doubtless of great antiquity, and either gave rise to the 
legend of Don Juan Tenorio of Seville or grew out of it. Don Juan Tenorio, 
according to the legend, kills an enemy in a duel, insults his memory by 
inviting his statue to dinner, and is sent to perdition because of his refusal to 
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repent him of his sins. The story is supposed to have been treated in monkish 
plays in the middle ages, and it occupied the dramatic mind of the seventeenth 
and eighteenth centuries in Spain, Italy, France, Germany, and England. The 
most eminent men who treated it at greater or lesser intervals of time were the 
Spaniard known as Tirza de Molina ; the Frenchman Moliere ; the Italian 
Goldoni ; and the Englishman Thomas Shadwell, whose Libertine Destroyed M 
was brought forward in 1676. Before Mozart, Gluck had treated it as a ballet, 
Le Tellier as a French comic opera, and Righini and Gazzaniga as an opera. The 
Convitato di Pietra ” of the last was the model followed by Mozart and his 
librettist. The story of 4 ‘ Don Giovanni ” scarcely needs telling. dissolute 
nobleman has entered the house of Donna Anna and put an indignity upon her 
in the dark. She calls for help, he attempts to escape, but the father of the 
lady intercepts him.. They fight and the Commendatore is slain. Don Giovanni 
pursues his adventures, and next attempts the seduction of a rustic bride, 
Zerlina , whom he had invited into his palace with her friends. He is frustrated 
by Donna Anna, Donna Elvira (to whom he had promised marriage, who is 
pursuing him, and whom he had turned over to his rascally servant, Leporello), 
and Don Ottavio , the affianced lover of Donna Anna . In the progress of one of 
their escapades master and servant find themselves at the foot of a statue erected 
to the memory of the Commendatore . Don Giovanni compels Leporello to invite 
the statue to supper, and the invitation is accepted by a nod of the marble head 
and a sepulchral “Yes!” While Don Giovanni is supping, Elvira comes to 
plead with him for the last time to change his mode of life, but is put aside with 
contumely. Then‘the statue enters, declines to sup, but demands a return of 
the visit. Don Giovanni accepts in a spirit of bravado, and gives his hand as a 
pledge. The ghostly visitor calls on the rake to repent, but his admonitions 
are spurned with contempt. The statue departs, darkness settles on the scene, 
hell opens, demons surround Don Giovanni and drag him into the abyss. This 
the finale as it is enacted, with variations, on the stage to-day. Touching the 
real finale I beg to offer a comment which I wrote ten years ago for use elsewhere : 

No real student can have studied the score deeply or listened discriminatingly to a good per¬ 
formance without discovering that there is a tremendous chasm between the conventional aims of 
the Italian poet in the book of the opera and the work which emerged from the composer’s pro¬ 
found imagination. Da Ponte contemplated a dramma giocoso ; Mozart humored him until his 
imagination came within the shadow cast before by the catastrophe, and then he transformed the 
poet’s comedy into a tragedy of crushing power. The climax of Da Ponte’s ideal is reached in a 
picture of the dissolute Don wrestling in idle desperation with a host of spectacular devils, and 
finally disappearing through a trap, while fire bursts out on all sides, the thunders roll, and 
Leporello gazes on the scene crouched in a comic attitude of terror under the table. Such a picture 
satisfied the tastes of the public of his time, and that public found nothing incongruous in a return 
to the scene immediately afterward of all the characters save the reprobate who had gone to his 
reward, to hear a description of the catastrophe from the buffoon under the table, and platitudi- 
nously to moralize that the perfidious wretch, having been stored away safely in the realm of Pluto 
and Proserpine, nothing remained for them to do except to raise their voices in the words of “ the 
old song”: Thus do the wicked find their end, dying as they lived : 
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Lep. % Mas . e Zerl . 

Resti dunque quel birbott 
Con Proserpina e Pluton , 

E noi tut It, buona gente , 

Ripetiam allegremente 
Lantic hissima canzon : 

Tutti . 

Questo } il Jin di chi fa mal: 

E dei perfidi la morte 
Alla vita l sempre ugual . 

This finale was long ago discarded, and though Mozart set it to music, he did it in a manner 
which tells more plainly than the situation that it is an anticlimax, that the opera reached its end 
with the death of its hero. 

Don Giovanni" has three times outlived the period which an eminent 
German critic has set down as the average life of an opera hailed at its birth, or 
shortly after, as “immortal." As I write, one hundred and twelve years have 
passed over the head of Mozart's masterpiece, and turning to the statistics of the 
operatic year, September, 1898, to August, 1899, I find that within that year 
it was performed once for every year that it has* lived in Germany alone. So far 
as the active list in America is concerned, " Don Giovanni " has only two seniors, 
its companion, " Le Nozze di Figaro," and Gluck's " Orfeo." Even in Europe, 
where influences besides popular liking keep operas alive, scarcely half a dozen 
older than it can yet be heard. France has forgotten Rameau, and all but 
forgotten Gluck and Gr6try ; Italy ignores her Pergolesi, Paisiello, and Cimarosa ; 
Austria her Dittersdorf. In Germany one may still, at long intervals, witness a 
representation of one or the other of Gluck's " Iphig6nies " or " Alceste ;" 
but besides the works which I have mentioned, all others that were rivals of" Don 
Giovanni" in 1787 have gone into the limbo of forgotten things. At the end 
of the nineteenth century “ Don Giovanni " seems to be still young and lusty. 
In fact it meets less prejudice in the popular and critical mind now than it did 
a hundred years ago. The revolution accomplished by Wagner has left it 
practically untouched, so far as appreciation of its beauties goes, and it is still a 
point of vantage from which to overlook the historical field in both directions. 
Only in Prague did it achieve instantaneous success ; in Vienna " Tarare " won 
a greater triumph when first brought forward. But no work has kept pace with 
it in the admiration of the great ones in art. Under its influence Goethe wrote 
to Schiller that Mozart was the man to compose " Faust." Schiller, in a 
letter to the poet of " Faust," wrote that he had a certain confidence in 
the operatic form, a belief that through it tragedy might develop into a nobler 
form than that existing, as it had been developed out of the choruses in the 
ancient Bacchic festivals. Goethe answered : "You would have observed a 
realization in a high degree of the hopes touching the operatic form if you had 
recently seen ‘ Don Juan but this work is completely isolated, and all prospect 
of something else of its kind dashed by Mozart's death." Tradition says that 
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Beethoven kept a transcript of the trombone parts in the second finale before 
him on his writing-desk as he did the Egyptian inscription. Shortly after 
Madame Viardot-Garcia acquired the autograph score of 44 Don Giovanni ” 
Rossini called upon her and asked the privilege of inspecting it, adding, 44 I 
wish to bow the knee before this sacred relic.” After poring over a few pages 
of the score, he placed his hand on Mozart’s writing and said, solemnly : 44 He 
is the greatest—the master of them all—the only composer who had as much 
science as he had genius, and as much genius as he had science.” On another 
occasion he said : 44 Vo us voulez connaitre celui de tries ouvrages que f aime le 
mieux; eh bien y c'est 4 Don Giovanni!' ” Gounod celebrated the centenary of the 
opera by writing a commentary on the work, which he characterized in the 
preface of his book as an 44 unequalled and immortal masterpiece,” the "apogee 
of the lyrical drama,” a "wondrous example of truth, beauty of form, appro¬ 
priateness of characterization, deep insight into the drama, purity of style, 
richness and restraint in instrumentation, charm and tenderness in the love 
passages, and power in pathos—in one word, this finished model of dramatic 
music,” adding: "The score of 'Don Giovanni’ has exercised the influence 
of a revelation upon the whole of my life ; it has been and remains for me a 
kind of incarnation of dramatic and musical impeccability. I regard it as a 
work without blemish, of uninterrupted perfection, and this commentary is but 
the humble testimony of my veneration and gratitude for the genius to whom I 
owe the purest and most permanent joys of my life as a musician.” In his 
" Autobiographical Sketch,” Wagner confesses that as a lad he cared only for 
"Die Zauberflote,” and that "Don Giovanni” was distasteful to him on 
account of the Italian text, which seemed to him rubbish. But in "Opera and 
Drama,” he says : " Is it possible to find anything more perfect than every piece 
in ' Don Juan ’ ?” Also, " Oh, how doubly dear and above all honor is Mozart 
to me that it was not possible for him to invent music for 'Tito’ like that of 
'Don Giovanni,’ for ' Cos! fan tutte ’ like that of 'Figaro’ ! How shamefully 
would it have desecrated music !” And again, "Where else has music won so 
infinitely rich an individuality, been able to characterize so surely, so definitely, 
and in such exuberant plenitude, as here?” 

H. E. Krehbiel. 

New York, January, 1900. 
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Index. 


No. 


Overture 


ACT I. 


I. 

Introduction 

•. 

• 

Notte e giorno faticar (Leporello) .... 

8 





Non sperar, se non m’uccidi (Donna Anna) 

. 10 





Lasciala t indegno ! (The Commandant) . . 

. 15 


Recitative 

• 


Leporello, ove sei? (Don Giovanni) .... 

. 10 

2 . 

Recit. and Duet 


Ma qual mai s’offre, oh Dei (Donna Anna, Don Ottavio). 20 


Recitative 



Orsft, spicciati presto (Don Giovanni) 

• 30 

3 - 

Trio . 



Ahl chi mi dice mai (Donna Elvira, Don Giov., Lep.) 

. 32 


Recitative 



Chi b la? (Donna Elvira, etc.). 

• 37 

-4. 

Aria. 



Madamina 1 il catalogo b questo (Leporello) 

• 42 


Recitative 



In questa forma dunque (Donna Elvira) 

. 50 

5 . 

Duet and Chorus . 


Giovinette, che fate all’amore (Zerlina, Masetto) 

. 50 


Recitative 



Manco male, fe partita (Don Giovanni) 

• 55 

6. 

Aria . 



Ho capito, Signor, si I (Masetto) .... 

• 58 


Recitative 



Alfin siam liberati, Zerlinetta (Don Giovanni) . 

61 

-*- 7 - 

Duettino . 



La ci darem la mano (Don Giovanni, Zerlina) . 

. 64 


Recitative 



Fermati, scelleratol (Donna Elvira) .... 

. 68 

-8. 

Aria. 



Ah! fuggi il traditor 1 (Donna Elvira) 



Recitative 



Mi par ch’oggi il demonio si diverta (Don Giovanni) 

• 7 i 

9 - 

Quartet . 



Non ti fidar, 0 misera (Donna Elvira, D. Anna, D. Otta- 





vio, D. Giovanni). 

• 73 


Recitative 



Povera sventurata 1 (Don Giovanni) .... 

• 85 

10a. 

Recitative 



Don Ottavio, son morta ! (Donna Anna) . 

•8 c; 

~ — 

Aria . 



Or sai, chi l’onore rapire a me volse (Donna Anna) . 



Recitative 



Come mai creder deggio (Don Ottavio) 

• 94 

10b. Aria* 



Dalla sua pace la mia dipende (Don Ottavio) . 

• 95 


Recitative 



Io deggio ad ogni patto (Leporello) .... 

• 97 

—11. 

Aria/. 



Finch’han dal vino calda la testa (Don Giovanni) 

. 100 


Recitative 



Masetto, senti un po’l (Zerlina). 

. 104 

— 12. 

Aria . 



Batti, batti, 0 bel Masetto (Zerlina) .... 



Recitative 



Guarda un po’, come seppe questa strega (Masetto) 

III 

i 3 - 

Finale 



Presto, presto, pria ch’ei venga (Masetto) 

. 112 





Protegga il giusto cielo (Donna Anna, D. Elvira, 

D. 





Ot tavio). 

. 124 





Riposate, vezzose ragazze I (Don Giovanni) 

. I27 





[Minuetto]. 

• 135 





Trema, trema, scellerato ! (Septet) .... 

. 147 
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ACT II. 


M- 

Duet 

, , 

. 

Eh via, buffone, non mi seccar! (Don Giovanni, Le- 






porello). 

*59 


Recitative 



Leporello 1 (Don Giovanni). 

162 

15. 

Trio . 



Ah, taci, ingiusto core! (Donna Elvira, D. Giov., Lep.) . 

164 


Recitative 



Amico, che ti par? (Don Giovanni). 

171 

—•16. 

Canzonetta 



Deh vieni alia finestra (Don Giovanni) .... 

174 


Recitative 



V’fe gente alia finestra (Don Giovanni, Masetto) 

176 

-7. 

Aria . 



Meta di voi qua vadano (Don Giovanni) .... 

177 

Recitative 



Zitto, lascia ch’io senta 1 (Don Giovanni) . . . . 

182 

18. 

Aria . 



Vedrai, carino (Zerlina). 

^184 


Recitative 



Di molti faci il lume s’awicina (Leporello) 

187 

i 9 - 

Sextet 



Sola, sola in bujo loco (Donna Elvira, Leporello, D. 






Ottavio, D. Anna, Zerlina, Masetto) .... 

188 


Recitative 



Dunque quello sei tu (Zerlina). 

213 

20. 

Aria . 



Ah, pietaI signori miei 1 (Leporello) . . . . 

213 


Recitative 



Ferma, perfido, ferma ! (Donna Elvira) .... 

217 

—21. 

Aria . 



Il mio tesoro intanto (Don Ottavio). 

218 


Recitative* 



Restati qua I (Zerlina). 

223 


21b. 


—23. 
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Duet* 

Recitative 
Recit. and Aria* 

Recitative 

Duet 

Recitative 
Recit. and Aria 

Recitative 

Finale 


Per queste tue manine (Leporello, Zerlina) 

Amico, per pieta (Leporello) 

In quali eccessi, o Numi (Donna Elvira) 

Mi tradi quell’alma ingrata (Donna Elvira) 

Ah, questa & buona, or lasciala cercar (Don Giovann:) 
O statua gentilissima (Leporello, Don Giovanni) 
Calmatevi, idol mio (Don Ottavio) 

Crudele ? Ah no, mio bene I (Donna Anna) 

Non mi dir, bell’idol mio (Donna Anna) 

Ah, si segua il suo passo (Don Ottavio) 

Gia la mensa preparata (Don Giovanni, Leporello) 
L’ultima prova dell’ amor mio (Donna Elvira) . 


225 

232 

234 

235 
240 
245 

250 

251 
251 
256 

J57 

264 


Don Giovanni! a cenar teco m’ invitasti (The Commandant) 273 

♦The numbers marked with an asterisk were composed for the 
second representation of the opera. 
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Act I. 


N9 1. Introduction. 

Scene _ A Garden, Night. 

Leporello, in a cloak, discovered watching before the house of Donna Anna; then Donna Anna and 
Don Giovanni, afterwards the Commandant. 
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(wrapt in a dark mantle, impatiently pacing to and fro before the steps 
Leporello^ to the palace). 






Not-tee gior-no fa - ti 
Rest I’ve none by night or 


car, per chi nul - la sa gra - dir,- pio-vae 
day, Scant-y fare and doubtful pay, Ev-’ry 



ven - to sop-por-tar, mangiar ma-leee mal dor - mir!. 
whim I must ful - fil; Take my place who - ev- er will!. 
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St%avedercheil li - ber - ti - no mi fa-ra pre-ci - pi - tar, staa vedercheil li - ber- 

’Tis my master makes resistance, Hush, i’ll list to what he saith,’Tis my master makes re- 
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Leporello. 
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Le - pb - rel - lo^o - ve se - i? Son 

, Le - po - rel - lo, where are you? I’m 
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(Don G. sheathes his sword and dons his cloak) 
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Bra - vo! dueun-pre - se leg- gia-dre! Sfor - zar la fi- glia, ed a - maz - zar il 


Bra - vo! due im-pre-se leg-gia-dre! Sfor-zar la fi-glia, ed a-maz-zar il 

Well done, the in-ten-tion was pre t-ty, Se-duce the daughter, and then dis-patchthe 
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(Threatening to strike him.) 
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?i, non mi sec-car! Vien me-co, se non vuoi qual-che co-saa 


Ta-ci, non mi sec-car! Vien me-co, 
Si-lence, I’ll not be vex’dl a. way now, 


Q-' 


se non vuoi qual-che co- saan- cor tu. 
unless you too on some-thing in - sist. 


Leporello 






m 


i 


Wm 

on xo’ nul - la, Si - 


£ 


£ 


£ 


Non vo’ nul - la, Si - gnor, non par - lo 
Pray, ex-cuse me, from com - ments I de 


P m * (Exeunt.) 

sist - # w 


¥ 


£ 


£ 
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(agitatedly descending the steps with D. Octavio, Don Octavio 

Donna Anna, and servants bearing torches) (Raising his drawn sword.) 


j)P ta a I^p P 


I 


s 


Ah! deljadre in pe-ri-glio m soc - cor. so vo-liam.^Tut-tojl nfio san-gue 

Ah! ray" fa - therms in dan-ger, let us haste to his aid! I will de-fend him 


Donna Anna. 




PW 


H=p=p' 


ver-se-rd, se bi-so-gna: ma aov’-eil sce-le-ra- to? In que-sto lo - co. 
Q withthissword,with ray life-blood! But where Ts the as-sas-sin?’Twashere I left him. 


Jg 


ft 


NP 2. “Ma qual mai s’offre, oh Dei. „ 

Rccit. and Duet. 


Attacca. 


: w r=> 

EM 

EM 

’EM 


V.— 

«r 

5^ 




]rp- 

■9^ 




y l; 

r/«/. /■ 

g/xr. 6>r. 





== 

L == 


eH 


tL 


E-Si 



(Seeing the corpse)Donna Anna. 


*i p i r r p 


!>#- 


Lx . Ma qaal mai shf-fre^oh Dei ; 

5 # What is this I be - hold? Can 


sf 


m m. 




i 


m 


j r 




(sinks down beside the body) 


£ 


£ 


ta-eo-lo fu-ne-sto aglij>c-chi mie-i! 

I believe my senses? Ah me un-happy? 
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(throws herself 
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22 CD. Octavio supports her, and 

leads her to the stone seat) 

Jtm 


i 




Don Octavio, (to the servants) 

i 


¥- i P p 1P 

Ah!soccor-re-te*a-rni-ci, ll mi 


^ io manco! 

/ ^j t ohhelpme! 


Wind. 


io moro! Ah!soccor-re-t^-mi-ci ? ll mio te- 

I die! Oh, by this dire aT-fliction her mind^s dis- 


5 


m 


* 


3e 


rf 


z 




& 




m 




IVf oocfncA 



* Don Octavio, (to servants 

o , L k L 

- Jr- —s; ^ b Hhc— 

\-PC-CC-CC ft 1 

a _rs,' 

~wt — v—0 -— ~N—*r ~TT- : 

J) Jt - - Wm- 


■ c wnm .. m ■-3-J4— 

rm / M r >1 dr / m / fl 

f m * m i _ ml mi 



- y -T7-7- gL~— 


Z-Z. k rZ . / ^— 

Ce - la-te, al - Ion - ta-na-tqjiglij>c - cfti 

/j Oh hasten, and bear a-way, ere she per - 

S 

C< 

uo - i quel-l’og - get - to dor- 

Esive it, this me - mo - rial of 

|r -— . 


ms 

Mi — “ 

* . ......— 

x — ■—-- 
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(Serving-men raise the Commandant, and bear him into the palace) 
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1 

-4. - .. 1L 

- * 

. . ■ "■ k—K t 








ir i n- im— n 



'n n f 

, u HTi t Ft \ 


i i y )—thH 



1J 1 i r 






fore! 

terror! 

A - ni-ifia mi-'a, 

Look up,my dearest, 

con-so-la-ti! 
oh,turnto me! 

.£3 


^ r> 


^ 

^ 1 

p’p n t 

-i- 

-mp 1— 

liTiTlT 

T=n —i - 

4"Tj 

f-rt r f 

UU- 

_ 

WTn 1 

-1 1 11 

f 

i A i 

J \J m , 
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"2r--/- w 
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V-l/ 

I I I I T 1 [ | 
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Vi 


p i 
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m 9 m m 





- IS 
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—hs 




p v u~r 




1. . 

s 9 


■ f — r 


* ^ ni—i-1 i-1 j 

/ 

1 


^ r> 


xwk mrzw S^ S 







fl 


Allegro, ii 

Donna Anna.^(spring 

;ing up an< 

i repulsin; 

g Don Oc 

tavio as if insane) 

ILL 1 


i :s 

i sr\—rs— 

0 - m - 


1 IA--1 

i i-r 

IZE L s.n g g f It 


If J) J? 

r 


r 

1—ti-H—=-z-f— 

J —— 

I/TV 

^ l U _L I *IT 

i / 

i 

* 

_ 


_ 

-w~wr——w - w \ ^ m i 

.Vjz 


’ ' ii 


I i 1 i 

11 T~ 

~T -*-r-r-|-^ — 

& 

fa co - re! Fui 

I’m near thee! Crv 

-U 

g - gi,cru-de - le, fug-gi! scia,che me 

t - el, why art thou near me? Leave me a -loi 

^raanch’i-o! 
le to perish! 

l i 





M. , Jf 















t* t v- fgg — m 





M -at”* 




1 1 




■m 

A 

tfsTr, 

? s - 

1 1 

n 

J | 
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, 

^ ! 
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i — w 
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_ 
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g- ^ 

l rw — _ '!• 11 1 T9^ . 1 a — II 1 11# — I 

[ f 

if S 

..... 

tp -: Ti 

1 P 


L T 

r~ 



f - 1 


i f- h- 


i — L 
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r — 1 


■ d 

ri 


■—“i 

'—*—^- 


■— 

g't ^ . 


p-T- 

v-r* 

- 





i 1 





T2 W 



f 

^ 

Tl 









.. . Z 








0 - ra ctfemorte^o Di-o! chijt me la vi- -ta di&. 

Since he I most did cher-ish Is lost for ev- - er - more! 



Sen-ti, cor mio, deh sen-ti, guar - da-mi_un so- -loi- 

Listen to me, oh, list - en, Turn but thine eyes up - 


[/P L P~ n f-r-p ■ 

i — r"-m-v 

-1- 1 

NJiJTn i 


> - k > 

1 - 

F^-2 

4* i * £ 

-ufetr — 

M i r—i—hE 
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T > -- 


¥ * r 


I— L 1 -e- 
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i 


Don Octavio. 


a. 

o. 




m 


^ pa-dre, il pa-dre mio dov ? e? 

fa-ther, my fa-ther I would see! 


Lascia^jD ca-ra, 
Hush, oh dearest, 






=w 




9 '* 9 -> 

crests' 




&e 




{>» 


-0" 
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mm 


± 


che bar - ba-ro mo'men-to! 
Oh night of dread la-ment-ing! 


De - i! 
ter - ror! 




P=0- 


S=i 




De - 1 ! 
ter - ror! 


che bar - ba-ro mo-men-to! 
Oh night of dread la-ment-ing! 


i p i^ tur |0 

ere sc. 


m 


m 




P — 0 — 0- 


1 


-»— p—p 


Hi 


si 


EHHE3 




m 


mm 


^ tra een-tojif-fet - tie 

Oh when will heavn re - 




cen-to vammij)n-deg-gian-doji cor, tra 

lent-ing grant us of hope a ray, Oh 


p—p 


mm 


f-"Ff 


tra cen-tojif-fet - tij? 
Oh when will heav’n re - 


cen-to 

lent-ing 


vainmj/pn-deg-gian -doji cor, 
grant us of hope a ray, 


m 


St 


llF 



3T 




C7 fed 0 


m t t r * it * § 


o 


£ 


^ cen-to^af - fet - tie 

when will heav’n re 


cen- 

lent 


tJj 


-to vam-mion-deg - gian - doji cor. 
ing grant us of hope a ray. 


cen-t<5jif - fet - tij 

when will heavn re 

I winds. 


cen- 

lent 


-to vain-mjjm- deg - gian - do^1 cor. 
ing * grant us of hope a ray. 


W 


m 


I 




f 


i 


If 


m 


=2; 




p 


gH 




nr 


XT 


tzzc 






car quel sail - gue, 
If thou canst, a - venge him, 


giu - ra! 
swear it! 

. —frp 


is 


i 


* ,* 


Lo giu - ro 
I swear it, 


ife-M 


a 

I_ 








£ 
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*0 t- 1 


i rgfrj) 


p 




15147 
















































































































































































































































































































































27 


I 


j2Z2Z 




p. f.ff n » *. 


§ 


£ 


o. 




gli_pc- 
will_ 


V/ns. 


chi tuo - i, 
a - venge him, 

==fc 


al 

I 


no- 

s\vear_ 




- stro^-morl 
it by our love! 




f 




ga 


» ■ 0 0 


p 


ffla 


«— g<? o 


D. Anna. 


j J .p 


Che giu - ra - men - tq^oh De - i! 



4 


-- V d=: 

3| 






Oh 


m 


i 


^ v s2-- — 

vow of wrath and ter - ror! 

00 




m 


m 


P 


JP 


cresc. 


m 




—# 




I 




I 




i 


A. 


che bar - ba-ro mo - men-to! 
Oh night of wild la - menting! 


i 


Tra cen-tojif-fet - tij? 
Oh when willheav’n re- 




che bar - ba-ro mo-men-to! 
Oh night of wild la - menting! 


Tra cen - tQjif- fet - t{§ 
Oh when will heav’n re- 


m 






^=t 


m 


m 


1 


cresc. 


m 


p—P 


ifp 


P 


P 




ill 


A 4 - — 


mms 






p -* 






tg£ 


cen-to 
lent-ing 


vam-mion-deg-gian-dojl cor, 
grant us of hope a ray, 


tra cen-tojif - fet - tie 
Oh when will heav’n re - 


P--P 


p 




PiFft 


o. 


cen - to 
lent-ing 


vam-mion-deg-gian-dqjl cor, 
grant us of hope a ray, 


tra cen-tojif - fet - tie 
Oh when will heav’n re * 
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i 


i 




4 


Vam-mion-deg - gian-dojl cor, yam - mi on - deg,-gian- 
Grant us or • nope a ray, When will—heavn grant 






Vam-mipn - deg - gian-dojl cor, vam - mi_pn- deg- gian- 
Grant us of hope a ray, When will_heavn grant 

XXL 




i 


m 


p 




p 




p 


Xrt..r i 

^ _ Hn il nnr 




m 


i 


doji cor, 
to us, 


vammij)n-deg-gian-dojl cor, vam 
Grant us of hope a ray, Oh! 


& 


m 

:i-dei 


I 




o. 


^ - doji cor, 

_to us, 


# 


ffl 








vammi_pn-deg-gian-dojl cor, vam 
Grant us of hope a ray, Oh! 

A A a - 5 ^ 


P^P 




»i 


X 

— ft 


* 




ft 
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Recit. 

Don Giovanni. 


Scene—A Street ; Early morning. 
Don Giovanni, Leporello. 


Leporello. 


- v p - 1- -f —*- -tz —fo vuo-i^ L’af-rar, ai cui 

gm.r _ sVjjicfc-ly. Sir, W PffiL- 


SI 



_ —7-r-j-f . -ere . do. TTim-por-tan - tis-si - mol Mbeli<um- 

trat-taje im-por - tan-te! Lo (ft se-rious con-sequence. All_the^ 



First" promise that tfe time'yo.’ll 



Leporello- 


non^at^j, menUonM^No one^ 

proinise^ on my honor, t nai is,—P-- 0 ~ ■ - 



_ ^ P P r L_ ^ ' I " r y 1 »p’' JLp y-fl r io” in tsil- s<i. 

vi-ta che me-na-te . « da bricco-ne- Fnni 'how dare youV this shall teach you 

life that you are lead mg is that of a rascai j - _ = _ == z^- 
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Leporello. 


G. pf 


p=f =9 

chio__ Aon par- lo piii, non iia - to^p pa 




Don Giovanni 


CrCU B b ff thp^ 


F 


oilio Non par-io piii, non iia - to^o pa - dron mi - o! Co - si sa - re - mo a- 

Sn — I say no more, I will not breathe a whisper. Then I re-store my 





Leporello. 

24 


ffhn P: F p n n n p f n r »fl V' d 

ni - ci, or o - di un po - co! sal tu per-che son qui? Non, ne so 


mi - ci, or o - dijin po - co! sai tu per-che son qui? Non, ne so 

fa - vor. Some-thing I’ll tell you: Why think you I am here? I think of 



?..Pp.ip P P P P I P P 

nulla! maes-senao Pal - ba chiara, non sa-reb-be qualcni 


#— p- 


it 


m 






nulla! maes-sendo ral - ba chiara, non sa-reb-be qualche nuo-va conquista? 10 lo 
nothing. BuT, as it’s just now daylight, what so like-ly assome new love adventure? You must 
^' Q.—--- — a l . q ' 

fc torn 



de 

name her. 


o 5 a - per, per por-lajn lis - ta! ui nh,die sejjlgfand’uomlSap-pi ch’io 

er, and I ll re-cord her du - ly. The great re-cord - er see! Nowlet me 



f m ft 


I 


±= 3 z 




so - no fn-Aa-mora - to d’u - na bel - la Da -ma, e son cer - to chem'a-fna; 

tell you; I am in love with the most charming creature, she re-turns my de-vo-tion , 






C^P.j 3 ,B-,J 3 


-si - no auesta not-te ver. ra: Zit - to! mi part 


la vi-di,le parla - i,me-co alca-si - no questa not-te ver-ra: Zit^fo! mi pare 

I sawher, I address’d her, she is ^ tomeetme in thear-bor to - night; Hu sh!there’s an o-d or. 




a 


fer 

fr 


4 


jj= I h I P I I B I rp-p-p 


; io?i 


sen - tir o - dor d! fern-mi-na! (Co - spet-to, chej)-do - ra - to per-fet-fo!) 

th’a - ro -ma sweet of woman-kind! (I call that a re-fin’d sense of smelling!) 


m 




Don Giovanni. 


2 ; . n I'B P ^ {? p „P b p p —p 


f 


i 


* 


chio! di - col) 

sight, gra -cidus!) 


la - ria, mi par bel - la. (E che oc 

She’s hand-some at this dis - tance. (What an eye 
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N9 3. “Ah! chi mi dice mai.„ 
Trio. 

Donna Elvira (in a travelling-dress); Don Giovanni, and Leporello. 



k 




Donna Elvira. (f aC *ng the auditorium throughout the entire scene) 






m 


iTh! c^i i^i 


ill! chi ihi cti - ce ma- i, quel bar - ba - ro dow b? 

Where shall I find a to-ken to guide my steps to thee? 


die 

Mv 


?>•: s *: 


tit 


t r f f . - S 


i m W 


f 


/ 


pi 


i 




m 




m 


K. 


£ 


per mio scor 
heart is near 


ma - 1, 
bro - ken, 


che ml man - co 

the._world is dark 
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Don Giovanni, (to Leporello) 


HM.4, i l»f' | tT 1 § § f P ; 


£ 


cor! U - di - sti° 

turn! Look yon-der^ 


qualche bel - la, 
’tis a dam.sel 


dal_ va - goab-ban - do ■ 



—f - f 1 

ft-H 

EX 

.i 

g H ; 1 r r-= 

rfc g J g g ^'g * 

1—1 .. «L 


i « g J ' 

— F-T. -IT—— 

y [> , &-^---- 

Donn 

------ 

—■-■-*- 

a Elvira. 

5 - - 

f fr- 

’o-J-«-< 


( 


•m. r r'T7Af 


is 


£ 


G. | U 
K. 


m 


na-ta? W far - - nej)r-ren - - do seem - pio, . 

sak-en! The love that once he bore me 


gli 

Can 


IrfU 


5 


i 


7 


7 


m 


0 dm m 0 


> 0 "~ 0 * 0 


wr-jtt 




UP 


fp 


f 11TT 


fp 




fp 

km _ m _ m _ft 


Don Giovanni, (with contemptuous pity) 
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Donna Elvira. 



i - ■ 


. ..... 3 


:*— 

♦I. r*T 




—0 -M- 

”- jL~ 

4 -# - f - 9 - - 






r ■ ■■ a 

ftv 






J• 


L u-- 


- [ WJ 

16 mil-le ej>t-to cen-to. 

oth - ers you ’ll ca - jole her. W1 

Ah! chi mi di - ce 
liere shall I find a 

(1 L . 
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# ^ 
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1 b• 
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w i r>, w 












!■ rP 
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—- m 


r . ^ —nt 



TTrsr^ rn. a m. ~ L / m m J ~ W U. / 

- F 

v— 
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•T ^3 ^ 

, 1 
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''— 

p 




w 

1 


ITT-1-1 

^a 




1 

1 

i* 



-*t. m 3 


~ m. : 





f A 

f 

■ f i 

1 a 




w . 
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e 

C 

t 

0 
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i-=- 

J 

-J 



r V 



(Leporello steals about Donna Elvira to catch sight of her face; unsuccessful, he informs his 


g.i - - - - ■ 
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0 
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F --„-n 

1*-FT ^ 






f r 
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■4 

ma-i, 

token 

f) I B| 

quel 1 

to .gu 

)ar - ha - ro dov* e? 

ide my steps to thee? ^—„ 

>J tV. 

che per mio scor - noji - 
My heart is near - ly 

y~ i *7.-- w 
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0,1, -1 

- 


■f . — . * i 

ft 


-bn 

py — 


r 

5= 


1 r 

— * — 



^ • J^= 

- m+— 

V far 

or-ren 

do ! 

-h- 

seem - pio, 

gli 

\o } 

_ca-var 

il 


love 


that once he bore me 


Can nev 


er-more re - 



u 


Don Giovanni.^ 


Donna Elvira. 


%. j m 


i 




£ 


£ 


cor! Po - ve - ri - na! Po - ve - ri - 11a! 

turn. Ah, poor girl, her grief be - comes her! 


Gli vo* ca - var il_ 

Can nev-er - more re 


M j :r^}= 

rr -f r - 

• _ 

- ) - = - 



* • 1 * 

-J--J- 

J- }s - 

f £ : 

i f p, 

i.:£z£e«H 

P 

y H-fe- ——- 

$ 3 

3^=1=^ 

if * 

;- m—f - 

Don Giovan 

-— *7 : y-P — P 

-j —e—•—£- 

ni. 


cor, si, 

turn, no, 


gli vo* ca - var 
can nev-er - more 


il_ cor! Cerchiam di con-so¬ 

re - turn. I think i’ll go and 



la - rejl suo tor 
try just to con 


men - to. Co - si ne con- so - 16 mil - le kM - to 
sole her. No doubt like many oth - ers you’ll ca 
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Donna Elvira’s notice; she does not hear him,but grows more and more excited. Finally his patience 


s 




i 


VO’ 

love 


il cor, 
can ne’er re - turn, 


cavar 

a’, 


ca 
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Don Dio. r i. ( ^?.‘ n vC‘? kl 

KCClt. ^ PM ^ ^ Leporello .(aside) 


Donna Elvira .(in¬ 



voice! She? oh! con - fu-s ion! _ How charming! 
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Don-naEl-vi-ra! Don Gio - 
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Leporello .(aside) 


£ 


van-ni! 
van-ni! 


sei qui? mostro! fel-lon! ni-do dm- ganni! Che ti-to-li cruscan-ti! 
Yo u here? Falsest of men! Monster of baseness! (Now' compliments are passing! 
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man-co ma - le che lo co - no - see be 
Waste of words, she by this time ought to know 
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Don Giovanni. 
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de-vo-tion, 
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Don Giovanni. 


che t'a-mai co-tan - to. 
learnt to love you dear-ly. 
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off like a 


o!) OJijn quanto jl que-sto 


les-son.) For my de - par-ture 
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Oh, such im-port-ant rea-sons! What oth-er rea-sons 
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than your in-con-stant 
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E. 


n - (fia, la leg-ge - rez-za tu - a? Mail giu - sfo cie-lo vol-le ch’io ti fro- 

jeart, that will fol-jow ev-’ry fan-cy? But heav’n has }£d m e hither that I m ight 
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warn you to stay your wild career of fol-ly. Come^ome^’ou’ll not let me ex - eul - 
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plain-ly. (What-ev-er shall I tell her?) Yes, yes, keep nothing from her. Pro 


(Don Giovanni escapes ) 
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ceed, what is it? 
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Leporello. 


Ma - da - ma, 
Well, Ma-dam, 
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it is cer - tain 
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this world we 
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vil - lain! Dare you thus to in 
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suit my just re - sent - ment? And 
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voilstel-fe! li - lii - qtio fug - gi! mi_se - ra me! ao-ve? 
you,oh heaven! he basely has fled! oh wretc hed me!w hither? 
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inqualpar-te? Eh, la. 
was it that way? Come, be 
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(Leporello takes out a book,or, a long, narrow roll of paper, covered with silhouettes and names.) 
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lul - ti - ma; gilar- da - te, 
last of them. Look here now, 


que-sfo non pic.ciol li - bro 
see this not too small vol-ume 
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’tis al-most 
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Allegro. 


N? 4.“Madamina.. 
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shew you, Of the fair ones my mas-ter has courted, Here you’ll find them all 
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you know it, 
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fa, pur ehe por - ti la gon - nel-la, voi sa - pe - te quel che 

vain, He to win them makes his du - ty, And, you know it , not in 
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50 Recit. 

a Donna Elvira. (alone) 

m. 


•> -p--p-ir-ft ,,p p a |] p ,y 

In que-sta for-ma dun-que mi tra-di il scel-Ie - ra - to! e questo il 


K. 




que-sta for-ma dun-qhe 
This is the man I trusted 

M 


mi tra-dijl seel -fe - ra - to! e questojl 
he betrays and de -rides me; and shall I 


r- i i pm m m 


n~m p 

re-mio che quelbar-ba 
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pre-mio che quelbar-ba -ro ren-derail’ a - mor mi - o! 
bear it, that his in-so-lent ser - vant mocks my anguish? 
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Ah, ven-di - car vo - 
No, I will call on 
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;1 i - o lin-gan-na - tomio cor! priach’eimi 
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gl’i-o 1’in-gan-na - tomio cor! priach’ei mi fug-ga, si ri -cor-ra, 
justice! and my wrongs I’ll a -venge,Ere he escape me, friendsshall aid me 
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va-da; io sentojn pet-to sol ven-det-ta par-lar, rab-bia eaispet-to! 


(Exit into 
the house.) 
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N? 5.“Giovinette, che fate all amore.,, 
Duet and Chorus. 

Scene. —The open Country . 

Zerlina, Masetto, and Chorus of Villagers, dancing and singing. 
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le fa-tealf a - mo - re, iron la ■ 
Let's en - joy, while the season in - vites us, the season in - vites us. 'Tis not 



(turning to the maidens, who press about her, while Masetto, 
Zerlina.on the other side, is surrounded by the lads.) _ _ m 
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Masetto. (to the lads.) 
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m i p 


Gio-vi - net - ti leg-gieri di 
Oh ye swains andyounglasses,take 



te-la - la! 
nay, la la re la la,la la re la la! 
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te-sta, leg-gie-ri di te - sta, non an-da-re gi-ran-do di qua e la e 
warning, ye lasses take warning, Lest your true love ye tri-fle a - way, a-way in 
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la, e qm\ e 
play ^a way in play, 


po - co du-ra de'mat - ti la fe - sta, de’ mat - ti la 

And the season of joy turn to mourning, and joy turn to 
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cia - to 
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fe - sta, rna per me co-min-cia - to non 
mourning, When your youth’s gid-dy vi-sions de 


ha, co - min-cia - to non 
cay, when its vi - sions de - 
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cay,- 

Chorus. TENOR & BASS. 


che pia - cer, che piacer che sa - ra! 
when your youth’s giddy visions de - cay! 






(ring and dance) 
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ehe pia- eer, che pia-cer xhe sa - ra; la-la - re-la 
Let us car-ol and dance and be gay, la la re la 
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(Zerlina and Masetto leave the groups and advance to centre, 
Zerlina- w here the young chorus forms a great ring around them.) 
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Vie-iii, vie-ni ca - ri - no, go - dia-mo, e can- tiamo.e 
Ev-er hap-py with thee,oh, my treasure, All our days are 

Masetto. ^ ^ m m m #■ m ^ _ m - - _m _ m 


bal - liamojg suo- 
contentment and 
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Vie-ni, vie-ni ca - ri - no, go - dia-mo, e can - tiamoje 
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(D. Giovanni and Leporello come out of 
the villa; both stop to look on.) 
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che pia - 
Let us 
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car- ol and dance and be 
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Let us car - ol and dance and be 
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Recit. 

Don Giovanni, (to Leporello.) 


55 


m p M M 






G. 




(Man-co mal^e par-ti -ta). Oh guarda, 

(Th at,s a mer^ci-ful riddanee\But softly, 



guarda 

see there 


che bel-la gio-ventu! che bel-le 

in hoi-i-day attire, what pretty 
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- Leporello. 
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don - ne! (Fra tan - te, per mia fd, vi sa - rd qual-ch< 


fr=P=P 




don - ne! (Fra tan - te, per mia 
fac - es! (A -mongst so man -y, 

^- 


fe, 

I, 


qual-che co -sajin -che per 
*pon my faith, may find some-thing for my - 


9-R 


a 


DonGiovanni. (^epjjdng between Zerlina and Masetto, while Leporello turns to the maidens.) 
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ta-re al -le 
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me). Ca -rLa-mi - ci, buon gior - no! se-gui- ta-tq a s’ta-re al-le - gra 

self). Friends, I bid you good m orn-ing, I am glad to see you so light- 
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men-te, se-gui-ta-tea suo-nar, < 

) buo-na 
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'e qualche s 

po-sa - li - zio?^ 


hearted, pray eontin -ue } r our singing and your dancing. This surely is a wedding? 
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Zerlina .(with a self-satisfied curtsey.) 




D^on Gi 


ovanni. 
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sa son i - o. Me ne con - so - lo - Lo 


I, sfjol, 7 f f 
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la spo-sa son i - o. Me ne con-sp - lo- Lo 

'T is in-deed, Sir, and ? tis I am the _ brid<L Much joy I wish you! The 
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Masetto. (with scrape.) 


I^setto^lv^th 


Don Giovanni. 


I 


spo - so? Io, per ser -vir - la. 
bridegroom? I, at your, ser-vice 

^2---- Jk 


h, bra - vo! 
Ohj__charming, 


per ser - 


questoe 
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ant -uo - mo. (Ba - sta,chesia ma-ri - to)! 0h,"il mio Ma - 


eporello. 


Zerlina. 


m 




e - ro par-lar da ga-lant-uo - mo. (Ba-sta,che sia ma-ri -to)! Olyl mio Ma 

life,that’s the word of a true gal-lant. (Quite like a mod-el husband). Yes, my Ma- 



Don Giovanni. 
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set - tqb un uom dl3t - fi - rfio co - re. Ohanch’io,ve - de - te!vo-ir'lio che sia-mo a- 
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set - toji un ifom dot - fi - mo co - re. OJijinch’io.ve - de - re! vo-glio che sia-mqji- 

set-to is al-ways so good-nat ured. Just like my- self.then; we are good friends aL 
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G. 


y P P i \ j P l p .g< .= 


(to Zerlina.) 


Zerlina. 


m 


Don Giovanni. 
=55 






Masetto. 




mi - ci; il vo - stro no - me? 

read- y. How shall I call you? 


Zer - li - ha. 
Zer - li - na. 

flL 


Ejl tu - o? Ma - 
And you are — Ma - 



. (linking arms with Masetto, the other arm around Zerlina's waist.) 

Don Giovanni. 
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set 

set 
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0 ca-rojl mio Ma 
to. My ver - y dear Ma 


- set - to! ca - ra la mia Zer - li - na! 

- set - to, my sweetest of Zer - li - nas! 
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Don Giovanni. 
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joncostor; nel mio pa-laz-zo coj 


£ 


E 


S 


bi - sco la mia prote - zi - o - he. Pre- sto va concostor; nel rrfio j)a-laz-£o Con- 

charmers am off’ring my protection. Leave them,hear what I say: these friends of mine you’ll con - 
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(pokes Leporello (to the 57 

in the ribs.) Leporello. villagers.) Masetto. Q on Giovanni. 
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u .. (While the rest enter the inn, 

waseiio. j) on Giov. detains Zerlina.) Leporello. (to Masetto.) 


4~y 

#- 



1 

*= 

e=f 



■-; 

W~' 1 

1 



7 — 

fl- 

■ 


Z—l*} 




) ... 

A l* 

A 


•f * 

m m 


j i 

/ 




z 


£^ 

L 

^ 


z 

J 2 y 

/ 


♦Vff 

m 

L* / . . 



z: 




L 

LZ z z 

t 





/. vrm 

lz/ 




c’e? La Zer-1 
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;en-za me non puo star. In vostro lo - co ci sa - ra suaJSccel - 
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^ ^ - 

4 V*-0- 






■ 0 




^ Masetto. 



1 



1 w —" 

ff £ 

Jr Z ^ TNff ff ff ff 

ff ff ff 


1 

ff 


w v« ff » i 

j 5 * 


\ U A 


/ 

4 z . 

7 

1 7 -z n n / 


L r p • E p P7. f7 

7 r) 7 



v A 


7 K_rff 

r 7 

^ non te-me-re! ifel-Ie r 

^ and fear nothing, in a g 

1 a - fii son io d’un ^ 

en-tle-man’s hands y 

5a-va -l 1 

ou can le 

te - t 

a\ e n 

re. {/er que-sto?^ 

le. And why must I? 

^ ^ _____— ~— 

1}_ 



Zerlina. 




Masetto. »•» «o». 


p F p g g p M f p M t ^ 

[ue-sto non ce da au - bi - tar. Ed 10 , co-spet-to— 0 - 


z. 

M. 

G. 


E per que - sto non c e da au - bi 
Yes, you must do wliat-ev - er you are 


Ed 10 , co -spet - to- 0 - 
Not I, confound it! Come, 



(stepping between them! 


m 




f i 8 p f p p -p p 

Se su-bi-to sen-zaal-tro re - pli-car non te ne 


G. 


P 


la, 

come, 


finiam le di-spu-te! Se 
no more disput - ing; At 


su-bi-to sen-zq^l-tro re - pli-car non te ne 
once you go, for if you breathe a word I shall re 

§ — — 


g. 
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Allegro di raolto. 


N? 6.“ Ho capito.,, 

Aria. 

Masetto.(dumbfounded,staring at Don Giovanni.) 





f - :h = T: 


<^a 


<Iu - bi. 


fo, 

more. 


jsl -va- liervoi sie.te gih, 
You're a gen_tle_inan, I know, 

Wind. _ _° ’ 


<iu - bi. 
That to 

Wind. 


VIns- 


P 

P 


96 


g: f k 






» 


5^- 


■p 


M 


# * it 




i 


S 


£ 




f 




£ 


tar non pos.sQ afre, me To di - ce la bon - ta che vo - le-te^-ver per 

drmbt were wrong in-deed, Vul-gar lovesyoucant al - low Gen.tle wish-es to im- 



r-» r i 
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£ 


£ 


(aside to Zerlina. 


I 




m 


m 




me, a -ver per me, a - ver per me. Bricco-naccia, ma4an-dri-na, fostio- 
pede, gen-tle wish-es to im - pede. By the Powers, I will shunthee» Ohtfiou 


# 


rrrrrrrr 


i 


l J V*- 




cresc. 




1 


t 


I 


f 

v 

=r 


m 

! 0 0 




I . 


■n r p-p=p 


(To Leporello who wants 
to lead him off.) 




mi a 


gnor la mia ru - i - na,fos-t\o - gnor la rilia ru - i - nai 
flirt, thouhast un-done me, oh, thou flirt,thou hast un-done me! 


Yen-go, vengo! 
Yes, di-rectly! 


(-/£ b" f ffrtp ff- 



f=F=f iJl 


FF, [Ji 

! jp jp 

cresc. 

y* 

P 


k-jff 

J - aL ~A 

i ? ♦ - 

¥ + ¥ ¥ ♦ ♦ 

♦ ♦ ♦ 







(to Zerlina.) (aside,bitterly.) 


TV — . »• ^ 


tH - : -r 

- / 

9 - 

rF——r 






’ 1 _ W J - - 






M. - 7 1 5“—r _ 



_ 







Re-sta, re - sta! J 

Stay be.hindhere! ” 

Qji - ria co - sa mol too-ne sta! 

Tis not what I thought to find here! 

1 _ 1 _ 1 


/ M + 




_ 




V » 

i 1 1 1—H— 

/ VL k at 



1 . 

^ 1 


j 

m 1 

i I -J 


i fm g . r ■ ^ 




1 * m 


m 

i m m 



1 VV' ^ t - 

L J 


J" 

1 i 


l ,w 1 



It/ 1 

1 _ £ _ Q . - 


J-^— 

C 

JP 

-resa 
p.:r~: 

0 — 

4 

2. - 

Strings. 

N P 

-0- - ' . m > 


f 4 V ,__ 1 _ 


* . ^ ■ 

. 1 


%L 0 . w 

l \ 



1 it—1—[ 

f 1*1 1 f 




f 


w w 



r 1 r 

“I 1 tri— 1 — 

\ y k ' * 




fs- 


m 




H - 1 -- 

\ ^—P-* 









^ • 



M. 


(to Zerlina and Don G.) (sarcastically to Zerlina.) 


^- 

f r r r , . 

iff r r 1 A 1 

ji—~ ' 






Faccia il no-stroCa - va - lie-re Ca - va - lie_raanco_ ra p Ca _va - 
A1 - ways trust a no-ble's hon-or, this should be tlie vassal's creed,this should 



f -Ml&h 

r r rrF 

fWr 

Tufti. 

r=f~n 

p- 1 U ^4 

/■■T-EECf! 



■5 ^ 

J- j) 


(aside to Zerlina.) 





—<9 - 

^ |j ■ ~ ■ 

^ > Hm 

—#-)0 

>—t-4rm m - 

— 

1 

j. 

ieraan-c 

0 - ra 

te. 

-• R P P ^ 

Bnc-co - 

nac-cia 

, ma-lan - 

- r L) P : 

dri - na! fO-sti^ - 

be the vas - sals creed. 

By the 

Powers, I will 

shun thee, Oh tfiou 

hM 

n 

v- 

—m - 

b=rF -—i - 

—>- 



- 1 -*- 




t f 

—^- 

1 


■m 



4 =tF 

i=t 4 

- 

— f — i — 

— t —n 

> - 

—>- 

- P —1 - 



J 

f 

-- 

— t - 

—.—j 

-- 

• 

—1 - 

m 

erf. * 
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m r 

gnor la mia ru - i - na, fa 
flirt, thou hast un-done me, oh 



- stio-gnor la mia 

thou flirt thou hast 



ru - i - na! 
un - done me! 



C- j J J i 

f^-l J 1 Jl | ! 

rj~ i j J -1 

^ t— 

-*/- 1 

— --4- 9 # 9 4 — 

cresc. 

- 0 - 0 - 0 - 0 - 

J J J J 

- B- . -M 0 m 0 0 

f 

J 0 0 

1—0 J d 9 

p 

F-f J r f 



tv- 

i--r=r 



r^i» 

>.r r r r , 

» i 

.. . 

J JL. 



— H - 'T -1 - 1 - 1 - 1 1 



S --, — md -:-:--— 

mol - too - 
thought tq i 

ne-sta! faeciajl no-stroCa_va - lie-re C 

ind here! A 1-ways trust a no-ble^s hon-or. Tl 

a - va - 

lis should 

m0~ 

jr t 




^ ^li i r i ii 

-r- ~--1-1- 

b— m —J— 




-1— 












--■■ 
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m . ■ ^ 

• i* 
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A A 

TV- 





p « « ■ 9 

i i.iii 



•I* 

T—rj 

0 t" v m 

L—i— J 

w w 
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- U-4^=£_ 





(to Zeldina.) 
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m | p Hn i H 11 i [ g ■> 






lie - re Ca - va - lie - r^nn-co - ra te, faccia w il no - stroCa - va « 

hon - or, This should be the vas - sal's creed, A1 - ways trust a no - hies 


?t -ft 


=5-t-4 


i 


ten. ‘ 
%- 






cresc. 






?E3E 




gfeg 


m r n r «~ir f j. j> rr rr fiP 


M. 


lie - re Ca - va - lie - rajinco - ra te, Ca - va - lie - ra^an-co _ ra 

hon - or, This should be the" vas - sal's creed, This should be - the vas - sals 


. ~T^| 


m ^ 

- W -^- W ..—. 

^- 



m—: m 



p 

4=?= 



n i r i r t j— 


te, Ca - va - lie - rajm-CO - ra te! (Exit with Leporello, who hurries him into the 

creed, this should be the" vas - sals creed. Tavern.) 




Don Giovanni 


oyanni. . ^ ~ ^ - 

1 j s p t»ypgir r ip g ypp r gff 

che ne 




o. 


Al-fin Siam li - be.ra - ti, Zerli-net-ta gen-til, daqualscioaco - ne, die ne di - te,mio 
At last we have dispatch'd him, Zerli.net _ta, to leave the boo-by liked not; did I manage it 


Ss 


5: 

o- 


^e- 




th 


(trying to embrace her.) Zerlina.(draw.ing,back.) uun uiuvanm. 

nidi! J> J' Jibb-M 1 I nfill C 

ben? so farpu-li-to? Si-gno.re,emioma-ri-to! Gii? co-lui? vi parcheuno-nest 1 


Don Giovanni. 


ben? so farpu-li-to? Si-gno.re,emioma-ri-to! Chi? co-lui? vi parchejmo.nes 
well, my pretty dai-sy? My lord,he's my af-fi-anc'd! Who? that clown? think you a man of 
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G. 


trg-p p p Vfr-P ?P i f r V I 11 I" r jgfe 


frir che qual vi - set-to d’o - ro, qual vi-sQin-zuc-ehe - ra - to daun bi - fol-cac-cio 
see such sweet anddain-ty freshness, such de-li-cate per-fec- tions all thrown a-way up- 


S 


gS 




vil sia stra 
on a sense 


p~'~*PTTg 


paz- za - to? 
less rus - tic? 


Zerlina. 



But, my Lord, 



io gli die - di 
I have prom-is ; d 



pa - 
to 





Don Giovanni. 






He 


m i f? n 


m 


P P P "P 


ro - la di spo.sar - lo. 
mar. ry him to - mor- row* 


Tal pa - ro - la non va-le_un ze - ro: voi non 
Who could help break-ing such "a prom-ise? You were 



m j V *p § P P' l 


■m — m- 


sie - te fat - ta 
not in-tend-ed 


per es - ser pa - e 
by na-ture for a 


sa - na, 
peasant; 

te- 

-o- 


un al - tra sor - te vi pro- 
a brighter for-tune is in 


m 


* o i n I n n m i >.n p-dubb 


ou - ranque-glij)C-chi bric-eomcel-li, quei lab-bret-ti si bel-li, quel-le di-tuc-cia 
store for those balra-y cheeks of ros.es, wheresly Cu-pid re-poses, that snowy browwhere 



Zerlina. 



camdi-d^&p-do-ro - se; par-mi toc-car giun.ca-ta, e fiu - tar ro-se. 
not a shadow low-ers, that pret-ty mouth of cor.al, that breathes of flowers. 


Ah,nonvor- 
Ah, but I - 
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Don Giovanni. Zerlina. 


7 ---SF ■ 1 


*-=r\ 

ft—i 

m IMId. 

[5_ 0 m 




3 m 

1 ) 

A - 

U 

U _X—5 

- M - 1 

m m M -3_ l 

Q- fM — 

•- - 

r ' *7 

A _ A 

:z 

l 

l/A -Z 


H ——L -H- l, J 1 

z -kM 

P—1 

p - 




L -r -1 

P- r-r- 4 —f--* 3 


re - i_ Che non vor - re - ste? A1 - fi - ne ui-gan - na - ta re - 

would not— What is't you would not? I would not in my love be de - 

na—-— ~ -—-a 




4 




t-h-bp ft-ft—ft" 9——V -fri" 

-n-ft-f 


)-N J? m m )• t tM. fp Ij 1 : ^ r 

A —u-ka-1/--J 

■m , 

i'^/ 37 m* m M T Y V A <• C 


' J_ c _c« 


— '-,,W 11 ■"" w )-1) ■f i / 

. - - , .. L — 

nj! 1 


ne - stpp sin-ce - ri. Ehiun im-po. - stu - ra del-la gen-te ple.be- a! la noJbil- 
lov-al in-ten - tion. ThaCs a vile slan-der, a ma-li-cious in-ven-tion,* with no-ble 



ta 

birth, 
^ — 


p ttp-p—p-p 


ha di - pin - ta ne-gljj>c- chi 
no - ble man-ners go al - ways 



-p-IH-r 

lb - ne - sta. 
hand in hand, 









Or - su, non per-diam 
I ll shew you an ex - 


PJF= 

N 

? 4, g 3= 




Ff 

p=#j 

Zerlina. 

P- J? # *):- 



t-V— Y-—V -1 



P 7 P ¥ l 



=• -if ^ 1 


tem-po; in que-stoj-stan - te io vi vo - glio spo - sar. Voi? 

am-ple; this ver - y in - stant I will make you my wife. You? 



----' ' —- 

p u 

« --— nr- ^ 



N 

Q_C. 





5 ! JL 








Don Giovanni. (pointing to his castle.) u 


yy > zdfc 

■ fi ff ^ t i 


fl^ft ff .■ 

* —r— 


*—h 

■ f j f L 




) 

J A } Y ) 



1 \ 1 i! 

~ .. ^ ^ i— 

,/ f 7 

f ■ ■ n - 

< 

7_1_Z 

t—SL— 



7 - ' -Li / 

c 

er-to, i - o. 

I, for cer-tain: 

Quel c 
Come t 

4V- 

;a-si-net-tQ_p mi - o, 

;o my qui - et dvvell-ing, 

so - li sa - re - mo. E 
if you don ; t dread me, oh 

•—9- ^ _ - _ 


n * ll * 




dt- ^ 

^ 

“CXi T1 ■ 

——----- 


^ y f ' 


i* TT3»m x —i 


.. 1 3 
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N? 7. “ La ci darem la mano., 
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Zerlina. w l l t 

fM n t xJi-tJ- j>-is j. i 


sor te! ~ Pre - sto non son— piu for-te, non son piu for - te, lion son—piu_ 

nigh thee! Ah— that I could de - ny thee, oh, that I— could,that I could de- 






(Donna Elvira appears on the verandah of the 
main building, and watches what is going on.) 

I . 1 1 =^= 3 = 


Vor - 


a. 


ny thee! 

D< 

Mft-i --i 

d n Gio> 

|*=j 

ranni. 

n — 

& p— -- 1 

=*= 

ti= 

g=£r-fr'i 


i 

P - 

— W T —Tiff 11 -X 


/ - 



V 

c 1 r 




Vie - nil vie - ni! La ci da-rem la ma.no, 

Come then, Come then! Give me thy hand, oh fair.est! 


/ jP -| |- 

N , 




1 ' v 


h - hr 

/ A t n rs 

p : 

* m * m m k m 


j V« 


I f*r- ft 2 _ L _a 

_ 

r i r P W 

3 

m _ m _ L _ri • 

/ fl 

] V A i 

i— 



J* -S 

t -1 

*• 

-« 





ft. 



9 ■» if lit] m f m % m m ** _ nr _ * _ ^ ^-c- 

f 'U ii / n~ / 





w i -7- 

- 13 -1 

V r 

|----| 

^ - p y . 


,£«!=*= 

J) Jv-Jh- 

K~t-1 


;<=r 

=t=* 

FirrH ti 6 Ffe 

^ rei, e non vor - 

"would, and yet I w 

, - : 

re - i, 
r ould not, 


-4-* 

is 

Mi t 
I ( 

5±±=*±=±i *sz=j 

remaun po . cojl 
lare^not give a? - 

,-m^z ^ 

A 

d—Z— V -—-- r 

La mi di-rai di 
Vhisper a gen.tle “ 

ji j> T ^ i 

sl, 

yes.” 


( *): fyft' .ft 

r^r : 

y K-y 

j> a * 

\ 4 1 7 1 : 

p 

"3 

■ 3— 

^ ^ 




-k -Z- 1 —Z- 


r- - — i 






































































































































































































































(disengaging* 



Vie - ni, mio bel 
Come, dearest, let 



di - let - to! 
me guide thee, 


i 




io can-gie - r6 tuo 

Dan - ger shall ne’er come 






£ 


p 


herself, and escaping to other side.) uu 

, i i¥l 








--r——f-—r‘ r" B* - - -— i l ' v -^ r ‘— *•—- m 

- sto non son piu for-te, lion sou piu for^- te, non son— piu_ for- te! 

_ that I could ae - ny thee,oh that I could,that I could de - ny thee. 


*MT ? 


=£ 


sor- te. 
.nigh thee. 



zg^ 


(throwing herself 

^ ^ into his^ri^s.) 5AllegrOo\ 


Sh- 


PP 


f 




(insistently) 


An - diam! 
I come! 



diam! 

come, 


An - diam! 
Oh come! 


An - diam, an-diam, mio be - ne,- a 

With thee, with thee, my treasure,— This 

- * % 

An - diam, an-diam, mio be - he, a 

With thee, with thee, my treasure, This 


£ 1 fljt 


'TN 





m 

f- 

.# 


[■ #-r ■ j— # — 

-- 

- 




xx - r ~-_ ilui 7 in - no _ cen - tt^ 

life is naught but pleasure,— My heart is- fond - ly 


mor! 

thine! 


ri - sto.rar le pe - ne— dW in - no - cen - t^ji 

life is naught but pleasure,— My heart is- fond - ly 


mor! 

thine! 


ei - 
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G8 



Recit. 

Donna Elvira (desperately, intercepting Don Giovanni.) 


Leave her, thou 


?er - ma - ti, seel - le - ra - to! il ciel mi fe - cqji - dir le tue per. 

vile se - du - cer! By heav’n Im sent, thy per - fi _ dy to 








Zeriina. 






p p 


¥ 




ceil - te 
pe - rience 


dal tuo bar - ba - rojir - ti - giio! 
with thy treach - er - ous lan-guagel 


Me - schi - na! co - sa 
I won - der, says she 




Don GiovanniXaside.) ( sof , ly l0 Elvira .) 


P1 1 > p :'fl..rT P *p.P 


sen-to! 
tru - ly! 


(Amor, con-si - giio!) 
(Cupid inspire me!) 


I-dol mio, non ve-de- te, 
Can you chide,dear El-vi - ra, 


ch’io vo-glio di - ver- 
a lit-tie harmless 
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G. 


ta deg-gio fin -ge-rejimo-re; ch’io soupermiadis _ gra-ziauom di buon co- re, Attacca 
bear from my side to be parted, un-fort-u-nate-ly I am too tenderhearted. I Aria 
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N9 8.“Ah! fugg-i il traditor!„ 

Aria. 


is 


Allegro. 


Donna Elvira. 
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3=Z 


String's throughout. 


Ah! fug 
The trai 


gyl tra - di 
tor means de 
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Non 

His 
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lo Jas-ciar piu dir; il lab-brQ p men - ti - 

flatt-’ryheed thou not, While yet there’s time, re- 
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tor, fal - la - 
treat, Or woe _ 


ce il ci 
Be-fall. 


glio! 

thee! 




MM 


f 


' ■ n 


w v 


£. 




Da miei — 
From wrong- 


tor-men - tijm - pa - ra a 

un-just and cru - el, From 


P 


*2 


ere - der a quel cor; e na 
long remorse and tears From wast 


sc<yltuo 
ed, lone 




ti - mor dal mio 

ly years I would 

1 


M.M. 


a 


r 


rj 




E. 


— pe.n 
_ re.call. 


glio, all 
thee. Ah, 


fug-gl, fu£ 


gu 

him! 
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fug - gijl tra - di - tor! non 

trai - tor means de - ceit! His 


lo la-sciar piu dir; 

flatt-Vy heed thou not, 
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il 

While 




F— tS 


13147 


3 y 


V 1 I 
























































































































































































































































































































































71 



k—i 



N --^ 

■wttrm 

-—^ 


ft—- m 





■ m m — 

L— 

w m - . wr—i 


-Mpi 

^-S 


r-g J-, 

p^j 

ft^- 

y-U- 

p^f 

► 

1 ft 

—ft 

- ■ -< 

■ 

g -—J — 

T, 

i 

r 


. 1 1 j 

1 

0 

-4 

» ■ .r 7-.ii: 

. 

X -: 

_«,. 

i 

ft ff 

ft-fr 

i, 

ft 

ft— 


m 

f 4 

» 




f 


*• 3 




i j- j> imi 


m 


=£= 


lab - brojs men - ti - tor, 
yet there’s time, re-treat, 


fal - la 
Or woe. 


£ 


I 


HUgg 


Si 




vfF ! 




±= 




x V- Tf \ 


T b 




i 


_ ce il ci 


glio, si, fal - la 


-i <it -f : 'f 


V 

■ 

if 

=.— 

; 



^-TTTTi 




» - 

iml 

F >• If 

1= 

j^-rud-L 

. jft 




(Exit, leading off Zerlina.) 
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Recit. Don Giovanni. 
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(Enter Donna Anna and D. Octavio, dressed in 
mourning.) 
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Mi parch’oggijl de-mo-nio si di - ver-ta dop-por-siji’miei pia-ce-vo- li pro- 
It seems as if the ver-y imp of mischief, this day were bent on thwarting all my 
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Don Oc 
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tavio. 

gres-si; van-no mal tut - ti quan-ti. ^Ah 

pleasures; nothing goes as I wish it. Now 

ch’o-raj - do - lo n’lio, stm va - nij 

dear-est, weep no more, look to the 
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Don Giovanni, (aside.) 


Donna Anna./to D. Giovanni.) 
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CMau-ca - va questojn ver!) 
(Here comes the fi - nal blow!) 


Si - gno - re, 
Good Sir, 


a tem - po vi ri - tro - 
this meet - ing is op - por- 



Don Giovanni. 
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tune: I know your courage, have you a 
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man, que-sto fer - ro, i be - ni, il san-gue spen-de - ro per ser- 
hand, my pos-sessions, my sword, nay, life it - self I give to your 
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N? 9. “Non ti fidar, o misera.,, 

Andante. Quartet. 


Donna Elvira. (to D.Anna.) 


Voice, e. 


Piano. 
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Non_ ti fi-dar, o mi - se-ra, di quel ri-bal-do cor! 

Oh, ere thou trust in him, beware, His heart is cold as stone, 
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^ me gia tra-di quel bar - ba-ro, 

Know that his vows are writ in air, 


te vuol tra-dir an - cor. 

I their de-ceit have known. 
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Donna Ann a. (aside, withdrawing a little.) 
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chejispetto no - Gi - le! 

a nq-ble la-dy this! 

-/ ( ys' 'ay a / • • m 


i 


che dol - ce ma - es - ta! tl 
She sore- ly seems dis - traught! Her 


che dol - ce ma - es - ta! 
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rjA (DonG. tries to persuade Donna Elvira to step aside, but she refuses; finally he grasps her right 
hand, and draws her away toward his right.) 
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Donna Anna, (aside.) 
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Cer- to mo - to d'i - gno-to tor - men-to 
Sure some cause there must be for this rav-ing! 
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sta- te! 
near me! 
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Sde - gno,rabbia, di-spet-to, pa- 
Scom, distrac-tion and in-fam-y 




Cer - to mo - to d’i - gno - to tor - men - to 

Sure some cause there must be for / this rav - inerf 
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Cer - to mo - to di - gno - to tor - men - to 
Would to heavn I could stop all this rav-ing! 
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A. 


sa, 

tell! 


chejn - tea 
Ah no. 


der non sa! 
none can tell! 




E. 


O. 


sa, che mi di - ce, mi di - ce di quel tra-di - to - re, een-to co - se chejntender non sa! 
brought, none can tell, none can tell thee, ah no, nonecan tell thee who this grief hath up-on me brought! 


m 


3 




£ 


£ 


g 


£ 


sa, 

tell. 
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der non sa! 
rows are naught. 
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Don Octavio (aside.) 



Donna Elvira, (to 
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scan me, un-be- lieving, From their presence i’ll not go. 
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Donna Anna (to Donna Elvira.) 



A. 
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thinks, the truth we’ll know. 
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hl A Hush, be still,thy sil - ly rav-ing will a rab-ble gath-er 
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Recit. 

Don Giovanni 


TT- fp-p. f-f ■ H,>. ■ . 
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Po-ve - ra sven-tu- ra - ta! i pas - si suo - i vo - glio se-guir; lion 

Ah poor af-flict-ed crea-ture! She needs a^Jriend to watch oer her step s; I 
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vo-glio che facciaunpre-ci - pi - zio: Per-do-na- te, bel-lis-si-ma Donn An-na! se ser- 
go, that no e - vil may be-fall her. Then for-give me,dear la-dy, if I auit y ou, till yo ur 
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(Exit hastily as if following 
D- Elvira.) 
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sum-mons de-mand me, now andev-er de - vot - ed, your servant, command me! 
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Don Giovanni.(humorously) Leporello. 
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Scene.—A Garden. Two closed doors in the wall. Two alcoves. 


Zerlina, Masetto. Chorus of Peasants, scattered here and there, sitting or lying on banks of turf. 
\ Recit. Zerlina. (coming with Masetto from tavern; tries to take his hand.) Masetto. 
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N912. “ Batti, batti, o bel Masetto. „ 

Andante grazioso. Aria. 

Zerlina. 
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Bat - ti, bat-ti,o bel Ma - set - to, la tua po - ve - ra 
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(still trying to get one of Masetto’s hands; he always draws back.,) 
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Pa-ce, pa-cejO vi - ta 
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(Masetto. quite persuaded, gazes joyfully on his bride.) 
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M. 


N? 13. “ Presto, presto, pria ch’ei venga.,, 

Finale. 

Allegro assai. 

_ Masetto. _ 
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Zerlina. 
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(Don Giovanni is handing some young girls td seats. Leporello is amongst the men ; a dance is just over.) 
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ft 

y 


n a n 




A 



J_J 

LJ 1) 


J a 



9 


A 

frs 






r 11 

A J— 


* 

AU2- 










Vi-va la li- ber - ta,_ la li - ber - ta, vi - va, 

Wel-come is said to all, _ is said to all, Wel-come, 


M PH i f 




m 






G. 


Vi-va la li-ber - ta,_ 
Wel-come I say to all,. 


g 


? f-fv-f- 


la li - ber - ta, vi - va, 

I say to all, Wel-come, 




£ 


r 


Vi-va la li-ber-ta,. 
Wel-come is here for . all,. 


la li - ber - ta, vi - va, 
is here for all, Wel-come, 



m m w'fwm 




f 


=f 


vi-va la li 
Welcome is said 


^ m m 


ber-ta, vi - va, vi-va 
to all, Welcome,Welcome 


la li - ber-ta, 
is said to all, 


la li-ber. 
is said to 




ta, la li-lier- 

all, is said to 

ft 


1 


pip—yp 


g 


2 


vi-va la li 
Welcome is said 


ber- ta, vi - va, vi - va 
to all, Welcome,Welcome 


a li - ber-ta, 
is said to all, 


la li-ber 
issaid to 


ta, la li-ber- 


all, issaidto 

yf-f-jhrrr^ r P' p ftp- | E xn n h 1 i fl.tnirg 



vi-va la li . 
Welcome I say 


ber-ta, vi - va, vi-va 
to all, Welcome,Welcome 


la li - ber-ta, 
to all. 






I say 

I 


la li-ber- 
I say to 


mm 


ta, fa li-ber- 

al 

£ 


all, I say to 




2 






V 

a li-ber 
is here for 


vi-va la li - 
Welcome is here 


ber- ta, vi - va, vi-va 
for all, Welcome^V r elcome 


la li - ber-ta, 
is here for all, 


.ta, 

all, 


-ber- 
is here for 


pP >T| 

* p*p 

* 




M: T -Jl-. 

Vjj— 

l %d +4 

r -f 1 

t A m pft 


1 

-7- 

i_ ; - 4 - 

V 


7- 

- s -L- 

ft 

ft 
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9 §E 


* Don Giovanni, (to Zerlina.) 




•j • r 


G. 


r p p p . p 


(Me - co tu dei bal - la - re; 
C / ve eh os- tn thee for part - n e r. 


/'z^e eft os- tn thee for 

Dim 


* 


Zer 

Zer 


t=t 


t=t 


—p- 

A A 


& 


0 # 


£ 


J\j «■ j i r 






C nr. 


$ 


Donna Elvira, (to Donna Anna.) 


J) J) 


E. 


ag r p ■ r- 


Quel-la_e la con.ta - 

(Here Don Giovanni begins to dance with That is the peas-ant 
- Z crlm a. s - 


T=J= 


G. 


L. 


Leporell?. (to ^peasants.) 


li-ua, vien pur qua!) 
if - na, dance with >/?£.') 




^fc-^P I 1 p P -p IP-■ P \ \ 


Da bra-vi via bal - la-te! 
Quite joy-ous they ap - pear not. 


A yuite joy-ous tney ap - pear not. 

lifftirmi 


a 


m 


& 


£ 


m 


& 




0-0 


*) These two phrases in small notes are not included in the score, but are found in the earliest copied 
voice-parts, and were probably inserted at the first rehearsals. 
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13 G 


Donna Anna, (agitatedly, to Don Octavio.) 



P l l 

v ai - na. 


Io mo - ro! 

I trem-ble! 


K. 


i 


li - na. 
maiden. 


Don Octavio, (to Donna Anna.) 


m pm 




9 




Si - mu - la - te. 
Cour - age, fear not. 


wm 





& 


« 


m 




#— m- 


£= 


* 


£ 


i 




£ 


Don Giovanni. 


< W i f ' r4 








Leporello. 


Va be - nejnve - ri - ta! 

She’s mine, be-yond re - call! 


■M. j -i S 


Masetto. (ironically.) 




L. 






I 


Va be 
She’s his 


n^Jnve - ri - ta! 
be-yond re - call! 


Va be - ne, va 
What says he? What 



m 


f- \ -f§ 


A ba - da tien Ma- set-to. 
Just keep a-way Ma-set-to. 


=F=^=F 


M. 


Tie - ne, va benQjn ve T ri - th! 

says he? She’s his pe-yond re - call? 


4 





L L 







£=l 


m 


(to Zerlina.) 


H> H-nwif—i 


i 


G. 






Leporello. (compassionately, to Masetto.) II tuocompatfnQjo SO - no, Zer 

NeVrsucha charming parti- ner, Z?r 


£e 3 




nrr t 


L It- J1CI, 


I® 


* 


L. 


£ 


m 


Nonbal-li, po - ve - ret-to, po-ve-ret-to! 
Why don’t you dance, Ma- set-to ? Poor Ma-se t-to! 


Vien quajtfa-set - to 




m 




Come, let us dance a 




* 


* ***j 


* 



A -4* 
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ing him.) 


Donna Anna. 




i M'E 




Re-si - ster nonpossM^" o! 

My ter - ror hath un - done me 1 

Donna Elvira. 


j! |J ' f P M 

Fm-ge - te per pie - 


Sees 


K. 


O. 


Don Octavio. 


in-ge - te per pie 
Be firm, thywrongsre 




t i m 




Leporellp. 


■>•» i mg i i b ^ 


£ 


Masetto. 


Fin-ge - te per pie 
x Be firm, N thywrongsre 
Leporello 


m 


£ 


Masetto. 


pppi 

-lalNo.no, no 


m M 

la! No, no, n( 


M. 


ca-ro Ma-set-to! 
Come come, Ma-set - to! 


Bal - la! No, no, nonvo-glio! Bal-la!<No, no, non 
Dancethen!I will not bear it! Dancethen!! will not 





^-[rCr l p gj \ mBf ! H s 



1R147 
























































































































































































































































































15147 

















































































































































































































































































































m > v. o n m > 


130 


p-1 tf ■ 




I 'f p PTj^ ^ 


A. 


ni - quo da se stes - so 
guilt - y course ful - fill - ing, 


nel lac - cio se ne \ r a! 
He rush - es on his fall! 




mm 




E. 




m 


ni - quo da se stes - so nel lac - cio se ne va! 

guil - y course ful - fill - ing, He rush - es on his fall! 


ft ft' -i* 




m 


=■=£ 


* 


s 


quo da se stes - so nel lac 

y course ful - fill- ing, He rush 


cio se ne va! 
es on his fall! 

h> 



Allegro assai. 


Donna Anna & Donna Elvira. 


& 






Zerlina. (from within.) i _ . 
n _ m L v-P- 


Y 0 


Soc-cor- 
Not an - 


Gen - te^a 
Help, oh 


ju - toja-ju - to! gen-te! 

help me, friends, oh haste ye! Don Octavio. 


m 




m 


(Tumuli . The stage- orchestras cease, the main orchestra 

recommences.) 4 

~ , Allegro assai. 



Soc-cor- 
Not an - 




£U- H 


fp 


iX zns.: 




m 


M 




Vz' 
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(her voice is heard at the other side.) Donna Anna & 



Donna Anna & Donna Elvira. Zerlina. 


v$-\ 

K_ 

v V 



-zrr^ff f 

~g 


g — 

” n 

m 

p 


1 I 


1 





j- 


-m Jr 




1 r 2 

-7 : 

mi 





r 


r r /l 








■ L 



to! Ah git - tia - mo_ giu la__ por- ta, gj 

tor! Force the lock, or__ let the door at__ on 

f\ Don Octavio. i ^ i ^ m 

til la por-taf Soc-cor - 

tee be_ shat-ter’d! Ah a 

1 / V t ^ rv ■ ~ i r ■ 



w m 



t -T ^ «— P— — f— 

W ' 





t ...41 41 u-i u 



- 




Ah git - tia - mo_ g 

Force the lock, or__ l€ 

/5 _L^ m 

iu la_ 
it the 

por - ta, g: 
door at_ on 

1 . m g 

iu la_ 
tee be_ 

por - ta! 
shat-ter’d! 

/ S .] ... . 

p ^ . 



p h ■- p 



- 

V 

1 







m 

n 

1 








-)td .« 

-fh 

m 

• 

9 - 9 — 

» ... « 

r 



-f-P- 

- 

*- 

> 

g- -g 

- -g- 

- Tg 

tv -c : :c^ m ^ 

• J. 2 m w \ w ^ \> m w r g • ^ 



A 



W W - w 

m w ■ r p- 





■ 

F- 





1 L^J 

rj ! l 



ZZL 
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i t if r 


EE=£=. 


A- 


fe 

tect 


sa, 
- ed, 


siamqui noi per tua di fe - sa, per tua di 

we are near, thou art pro - tect - ed,thou art pro 


p 


m 


m 


E. 


fe 

tect 


sa, 


- ed, 


Siam qui 
we are 




noi per 
near, thou 


tua 

art 

—■ ■ 


di 

pro 


fe 

tect 


i 


sa, per tua 
ed,thou art 


di 

pro 


o. 


M. 


fe 

tect 




sa, 

ed, 


siamqui 
we are 




noi per 
near, thou 

p - P — 


tua di 
art pro 
—— p~ 


fe 

tect 
— 0 — 


sa,per tua 
ed,thou art 


m 


di 

pro 


f= 

pro - 

j 


fe 

tect 

h 


sa„ 
ed, 

lit 


Siam qui 
we are 


noi 

per 

tua 

di 

near, 

thou 

art 

pro 


; 


* 

i— 

■ 

m. 

t- 


fe 

tect 

h 


sa,per tua 
ed,thouart 

** 


m 
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(they break open the door) 

Ov 



(Don Giovanni comes out holding Leporello by the arm, he pretends as though he would stab him,but does 
not take his sword out of the scabbard.) 
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r v 

i- -.-1 

t=t= 


— 

m— 

5= 

— 9= 


=*-- | 

N 

mo - ] 
Churl, the 

--1- 

ri, di - j£q* 

>u li yest! 

y \ 

FFtr 

sp 

n 

cht 

/- - 

10 

irl, 

-/— 

- ri, 
thou 

di - co! 
li - est! 

3—:f -. ■ 

£$=i 

l t 


- - 





-^-/- 

. P 1 

fa - t 

e! 

lh 

(To - sa 

fa - 

te! 




ah 

co - sa 


done, sir! 


oh pray, have done, sir! 

Pit 




f 










oh pray, have 

* J= 




o. - 


Don Octavio (taking out a pistol*, to Don Giovanni.) 

£ 


.Zi 




£ 


g p ' p - ft 


L. 




Nol spe-ra - te! nol 

Get you gone, sir, get 


i 


spe - ra - te 
you gone, sir! 


fa - te! 
done, sir! 





cresa 


m 





Donna Elvira. 


k. 


(unmasking) 


Don Octavio .(unmasking) 




L’em 
False - 


-i.j' j) 


L/em 

False 






pio ere - de con tal 
hood here will not a 


pio ere - de con 

- hood here will not 


£ 


de, 

.thee! 


not 


//*. 


vt 


3 


jfe- 


* min 


mtSf 


Donna Anna. (unmasking) 

i*-# 


L’em 

False 


pio ere de con tal 

hood here will not a 




fro - de 

vail thee! 


ai nascon - der Vem - p 

Thou thy-self art now en 

ji i) j> . i & 




fro ^ de, 

vail thee, 


con tal 
not a 


fro - de 
vail thee! 


di nascon - der l’em - pie 
Thou thy-self art now en 


fro - de, 
vail_thee, 


con tal 

not a 


..y g flqr~r7 

- de di nascon - der Vi 


fro 

vail thee! 


JP 



Thou thy-self 


em - pie 
art now en 


i# d -4- 
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m .pp— 


Tut - to,tut - to gia Si sa, 
Naught cannow tlivtiite re-tard, 







u 




Tut - to,tut - to gia si sa, 
Naught can now thy fate re-tard, 




E 


£ 


£ 




E 


at=H 


tut - 
now 


to 

thy 


gia 

fate 


si 

re 


sa 

tard 


tut - to, tut - to gia si 

Naught can now thy fate re 


i ’ iJ- Jij). ■ l,b jti j m 


£ 


Tut - to,tut - to gia si sa, 
Naught cannow thy fate re. tard, 




^ 6=6 




EE 


m 




Tut-to, tut 
Naught can now 

y 


gia 

fate 


si . 

re 


sa, 

tard 


tut - to 
Naught can 



i • fl -F- j P : ~fr - hJ \ p 


m 


A. 


± 


tut - to,tut - to gia si sa, 
Naught cannow tlivtiite re-tard, 


is 


tnylate 


tut - to, tut - to gia si 

Naught can now thy fate re 






f 

to, 






tut - to, tut - to gia si sa, 
Naught cannow thy fate re-tard, 


tut - to, tut - to 
Nuughtcan now thy 


gia si 
fate re - 


1 


-J W-4) 




E 


- to, 




s 


2 


J , c* 

tut - to, tut - to gia si sa, 

Naught can now thy fate re - tard, 


sa 
tard, 


11 -jh. jtu a 


gia 

Naught 


si 

can 


£ 


£ 




tut - to, tut . to gia si sa, 
Naught cannow thy fate re-tard, 

\ be 


tut - to, 
Naught can 


M. 



W 
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t 


£ 




f 


m 


sa, 

tard! 


tut - to, tut - to, 
No, thou trai - tor, 


tut - to, 
Naught thy 




tut 

fate 


togia 
can now 




£ 


sa, 

tard! 


tut 


to, tut - to, 


tut - to, 


tut 

fate 


togia 
can now 


si 
re - 



(m ♦ 



T ' f s r^ 


.■ ' » 

.. m 

V I 

bci , 

fate! 

S ft n B r b, 

-nfer 

No, 

—■ !*) 

T? 

thou t 

iut - to, 

rai - tor, 

f ' ' 

tut - to, 
Naught thy 

tut 

fate 

— 

- fUa 

can now 

-- m f*" - 

-r 

re - 

-ft- 

^ tut - to gia 

- 4L- 

si 

1 

1 

sa, 

■ L i, 

tut 

—f-t— 

togia 

=1=1 

Sl 

now thy fate 

tv - 1= 

re 

t; 

ard, 

Naught thy 

= -K-^- 

fate 

4 

can now 

■ ft 

re - 

:S=ft= 




tut - to, tut - to 
Naught can now thy 


gia 

fate 


si sa, tut - to, tut-to gia si 

re - t ard, Naught can now thy fate re - 



(All the men threateningly approach Don Giovanni,who calmly awaits them, leaning on his sword) 
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N > 


Allegro 
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L. 


M. 


fle-ra_cru - del - ta, la tua fie 
ev- er-more ab-horr’d, be thou ev 

—v \>i 


ra cru 
er - more 


del -ta! 
ab - horr’d! 


fie-ra cru - del - td, la tua fie - ra cru - del - ta! 

ev-er-more ab-horr’d, be thou ev - er - more ab-horr’d! 


va! 

word! 


E con-fu - sa 
Not my cus-tom 


va! 

word! 


E con- 
Not his 


fie-ra_cru - del - ta, la tua fie _ ra cru - del _ ta! 

ev-er-more ab-horr’d, be thou ev - er - more ab-horr’d! 



\>» ■» 

—#g... g 


cresc. 

y-d- 

—h 9 —f 9 — 

I.... 

|=B3-p 

P 

-i —t - i- it —- 

^ [££[ Ll£j^££jir- u ?^-li 

i - tr-^ - 

Ww* 

¥ ^ 

-C-1__ „_ 

-«- 

p - - 

m ■■■ - J -•- 

Tre - ma! 
Trai - tor! 



-- J - 

tre _ ma! 
trai - tor! 

ji 


o. 


G. 


l. 


M. 


Tre - ma! 
Trai - tor! 


tre - ma! 
trai - tor! 


lamia te - sta, 

5 tis to tremble, 


non so piu quel 
I no longer 


chio mi fac-cia, ejjn 
can dis-sem-ble, Tern 


fu - sa 

V Jr, 


cus - tom 


lasua te - sta, 
’tis to trem-ble, 


non sa piu quel 
He no longer 


ch’ei si fac - cia, eun or. 
can dis-sem-ble, Tern - pest 


Tre - ma! 
Trai- tor! 


tre - ma! 
trai- tor! 


Vlns 


S' 


\\ 
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L. 


D. Anna, D. Elvira and Zedina 

■ Up- f - i r=4 


151 



0 - dijl tuon del-la ven - delta! 

Fear the wrath of heav’n of - fended! 

Don Octavio. 


dijl tuon del-la ven - detta! 
the wrath of heav’n of - fended! 


faccia, 

boldly, 


faccia, 

boldly, 


i J'J) J> i 1 p p |p p wp-p-IM 

eunor-ri - bi - le tempe-sta minacciando^ Dio, mi 

All their threats shallnotwithhold me,'Tho’a sign from heavfa should 


i J)J> i’- & 


pn-P-f..p-fc 


ejmor-ri - bi - le lempe-sta minacciand^o Dio, lo 

All their threats shill not withhold him,Tho/a sign from heavii should 



dijl tuon del - la ven - detta! 
the wrath of heavn of - fended! 

fr 3 






i 

l 


15147 
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tor - no, sul tuo ca - pom que - sfo gior- no il suo ful - mi - lie ca - 
breaking, That thy reck-less course o'er _ tak - ing, On thy guilt-y head will 




£ 


£ 


£ 


(or - no, sul fuo ca-poin que - sfo gior- no il suo ful - mi . ne ca . 

breaking, That thy reck-less course o’er - tak - ing, On thy guilt-y head will 




M. 


tor-no, sul tuo ea-pqju que - sto gior-no il suo ful - mi - lie ca - 

breaking, That fliy reck-less course o'er, tak - ing, On thy guilt-y head will 







mm 
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t=g 


f—r^— 


Sul tuo ca-pojn que-sto gior-no il suoful-mi-ne cadrk, il suo ful-mi - 

Fear the wrath of heav’n of-fend-ed, That thy reckless course o’ertaking, Up - on thy 

r-P -^ 



Sul tuo ca - po 
Fear the thun - ders 


in que-sto gior - no 

of heavn of - fend - ed, 


il suo ful-mi 

That up - on thy 


f i ff r i r , rf iff r 


£=M 


2 


des-se^n-co-rajl mon-do, / ca-dessejm-co-rajl mon-do,. 



_ _ Of / c 

threats shall notwithhold me, their threats shall not with-hold me^ 


m 


i 




nul-la mai te-mer, te 

Tho’a sign, a sign ff-om 

§ 




/ des-sean-eo-nijl mon-do, / ca-desse^n-co-rajl mon-do, 

threats will not withhold him; their threats will not with-hold him,. 


nul-la mai te-mer| te - 

Tho’ a sign,a sign from 






i r.cr- i r j 




Sul tuo ca 
Fear the thun 


in que-sto gior 
of heaven of - fend 


il suo ful-mi 
That up-on thy 



£ 


f i jj-jp iff 





m 


ne 


d.ra, 


sul tuo ca-pojn que-sto gior-no, if suoful-mi-ne ca - 




mj - 

■ ".BL. 

V 2 "" ■ p 

— —, —-— j * 

j m m m 

—■ ■ -n 


ie ca - 

-^-- 

d'ra, 

h: 

sul tuo c 

:a - po, 

* - r r r =j 

in que - sto \ 

1 

fjor - no, 


o. 


head will fall, 

r 


Fear the thun - ders 


of heav’n of - fend - ed, 


rr "' if'Q 


2 


G. 


mer mi fa,se ca -dessejm-corajl mon-do, se ca-dess^in-co-rajl mon-do, 

heav’n should fall^ll their threats shall not withhold me, all their threats shill not withhold me, 

(r 


m 








m 


L. 


M. 


71 


mer lo fa, se ca -dessejm-corajl mon-do, se ca-dessejm-co - rajl mon-do,, 
heav’n should fall,All their threats will not withhold him, all their threats will not withhold him,. 


m 


im 


i-f r r ir ,j 




ne ca 
head will 


dra, 

fall, 


sul tuo ca - po, 
Fear the thun - ders 


in que-sto gior - no, 
of heav’n of - fend - ed, 


fiffeHhMNb fr \U h 



2 






% 






K 
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*=& 


1 


p p- 

il suo ful-mi - lie da - dra,usuo 


A. IJ 
KV 
Z. 


I 


dra, il 

taking 


suo ful - mi - necaI dra, il suo ful-mi-iie ca - dra, fi suo 

Up - on thy head will fall, On thyguilt-y head will fall, on thy 

in? i f b r fi i r ^ 


ll SUO 


TI sdo ful - mi - ne ca - dra, il suo ful-mi-ne ca - dra, il suo 

That up - on thy head will fall, On thy guilt-y head will fall, on thy 


. r r i f f i f- r-: | fTr-T i ri?ni-HVf^ 

la mai te - mer. te - mer mi fa, mil - la mai te-mer mi fa, mil - la 


m 


G. 


n 


nul - la mai te - mer, fe - mer mi fa, nul - la mai fe-mer mi fa, nul - la 

tio’ a sign, a sign from heavn should fall, tho* a sign from heavin should fall, tho } a 


^Tli 
*-1 




£ 


hr i i r | r 1 1 1 1 r p 


m 


L. 


M. 


nul- la mai te - mer, te - mer lo 


fa, nul - la mai te-mer lo fa, nul - la 


*): 

r Elf P ie= 

T P ' 1 

— F 

• 

>- 

if i r- 

u 

—F 

y. 

il suo ful - mi - ne 

ca - dra, il 

—£ 

SUO 

ful-mi - ne 

ca - dra, il 

7= 

suo 


That up - on thy head will fall, On thy guilt-y head will fall, on thy 



ful-mi - ne ca - dra, il suo ful - mi - ne ca - dra! 

guilt-y head will fall, on thy guilt - y head will fall! 


I! * P ! B I f;" B 




A 

K. 

Z. 


£ 


m 




e 


£ 


o. 


£ 


£ 


1 ful - mi - ne ca - dra, il suo ful - mi - ne ca - dra! (Uon uiovanm,seizing-Leporeuo by the 

guilt-y head will fall, on thyguilt-y head will fall! 

^ ^ -upon him , and ex j t . X -- 


-rf-: i rir- iT ^ 


E 


£ 


Tnai te - mer ml fa~J nul - la mai te -mer rm fa! 

sign from heav’nshould fall, tho’ a sign from heavn should fall! 


|g§ | gj |! [f i f 


E 


£ 


L. 


M. 


mai te-mer lo fa, nul - la mai te-mer lo fa! 

sign from heavh should fall, tho’ a sign from heavn should fall! 


1 f s fe f n£-£ 


£ 


ful - mi - ne ca - dra, il suo ful - *ni - ne ca - dra! 
guilt-y head will fall, on thy guilt - y head will fall! 

i l t.. i f ~ 


44 - i 4 




m iss 




£ 






gig 




* 


Q=fcfl 




Q=tG 


♦ unnr 


i 


«■ 

-s- 


1*IS 
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Act II. 

N9 14.“Eh via,buffone,eh via.,, 

Duet. BRIGHAM y-jl'sc, UVfVTRSf 

Scene.. J Street, r ?/ 



Voice. £ 




iano . 


m 


Allegro assai. 

Don Giovanni. 






- lie, eh via, 


£ 


Leporello. 




Eh via,buf-fo-lie, eh via,buffo-ne, nonmi sec-car!No,no, pa- 
ob. com/ I'll not be- lieve thee,I'll not believe thee! Whatever thou say! I would not 


«fe str. 


fN# 

f / 


Str. 


& 








3=3E 


EfcEEEfc 




IP 


B 




v — 

If 







Don Giovanni. 

-‘Fri!-—*-- a -2—2 ~ 




fE 


B=f 


(ft-. . 

£e> > 1 

ff » 7 ff fl p 

Va che sei r 

nat-1 

pe-pe 1 

o, va che sei 

-4—?- 

matto, r 

7 

natt 

o, mat 

to, 

fu per 1 

bur- 

4-ii-- 

lar. 


Thoufool-ish fel - low,thou fool-ish, foolish,foolish fel-low^Twasall in fun 

a r-p m 




zar-mi. 
kill'd me. 




Ed 10 non 
Such fun I 

tr^ 
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G. 


L. 


m- * - 

F- -i 

r—ft—ft—ft=r 

- r i 


1— 

n —F— 

* 1 

9=2 =1 

ft ff ■ 

-ft- 

ft “7 -i- 

Mv if 


t nr -7 

1 

. ;. 

j... -U~v 1 j rn 

1 - 

T f 1 

y r 






' ! 

' ^ 






i - 

mat -1 
fel - lo 

0 , V 

w,th 

a che sei 
iou fool-ish 

mat-to, va che sei 
fel -lwv, thou fool - ish, 

mat-to, mat-to, mat-to, matto! 
fool - ish, fool-ish, fool-ish fel-low! 

z i v - 

T v 

S V M ^ y 

* 17 = 1 M 

1 

* 1 

1 — 

...2 * * m W 1 . J 



k k 1 1 



^ ^ ^ ' .- ... w / ^ 

no, 

no, 

& w * 

• "ft 1 

ft 

n 

r 

£ 

10, 

10, 

• ( 

i 1 

r ft 

f 

1 

1 

ft 

ft - 

10, 

[10, 

t 

ft 

0~ - 

% ] 

ft 

ft 

I 

t 

lo,ho,nojio,no, 

10,no,no,no, no, 



1 * 

w~ 




w - w - 










n—- 

P — 



1 

w 1 






A 



^ ... 




1 

f>S 1 i ... .... - | [ 








f 

P 





—— 






fl A 

W AAl 



v - 

-ii- 




j 





£ *' 

r 






■ 

w 



r/H C 

A J 

■ a 

A 

- 

•A 

■1 




_ 










VT7 w w » w F.-. 1 


r i 

r * 

P 


i 1 

* ‘ 

p fl 














in, ik -r 



—r-[7 T7 TT-r 

-ft—, 




—- 



> ^ r r r 

J_J_J 




7!!I 





m m "ft 

“T“ P 




Ya che sei 

^Thou fool-ish 

mat - 

fel - lj 

0 , .va che sei 

jw,twas all in 

n, 1 


^ ■— w —'—n “n- 


1 : 1 

rr—-~r 

w 



7~ P "— 

-i—r-v -- 




1 1 

1 1 n 



. .l 



^—T—7— 









k 


I 

r 

io,no,i 
10 ,no ,1 

ft 

10,110,1 
10 ,no,i 

« -ft- 

no; 

no v 

ft: 

no, 
no J 

ft 

non 1 
Such f 

ft 

^0’ ] 
un 

re-star, no, non vo’ re - 5 

I like not, V^ith me youVe 

5tar, si, 
done, yes, 

• m »1 

11 

tr » - p-— -- ~m ■; 1 —pn w u w ^ ^ 

ftr—~— —— -- r > 1 r 1 1 ft ft .. 

















cresc. 

m — 

m 1 

ft 

■ 


ft- 

p 


nr ^ r 

■— 

w- 









■ Q 




4 1. fr 










M 

-i— 


jL- 














~r— 

u f 

r - T 

r 

fm , j 

p| 

*1 

1 j 








• 


1 - 


1 t 1 

_ 

LfEL? 










n 



r i 

^ • • 
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prjriH-f- 

■. 


F- m .r- 

rff 

—P-n- a 

m — 

P m m 

p-p- 

I- ,* 

□ 


i 



. ..•< i= ci 

T 

n 

1 


S ” 

7 



— b - 



/. 


/- 

- V - 

g- 

r — ^ — 

fo - ne, 1 

use thee,- i 

3uf - fo - ne, non m 

ill . use thee ? ’Tvvas al 

i sec - car. Va che 

1 in fun, thou foo 

sei mat-to, va c 

1-ish fel-low,thou f 

me sei 
ool - ish 

41 •, 



1 





p 


■ 

MM 




p 

f 

1 ^ 


i j 

1 



i 

7 

^ n i i i 


n 

j j f 

• ff 

r 




n n 

7 1 

V 

* 

y 

^ W 

. 1 

_ 




t V 

*—7 

dro-ne, no, no, 

cuse me,pray, sir, 

-A i* 1 

J3a-d 

ex-ci 

tro-ne, non vo 1 fe - s 

use me. With me you've d 

PM mt«* 

tar! ( 

one, si 

0J 

"d io 

uch fun 

p 

non 

I 

p 

bur-lo, ed io rion 

like not, such fun I 

y w n 



U 7 1 r/r ^ w 


A 

A 

rr 

i n 

n T7 







f i r w 

w 

5 

L J 

. I ). 










J 

f i 

l .... .... r 

V 1 J < 

h. m 


p 

frr 

m ft 

«« % 

ft- - 

e re sc. 

ft ■ 

£V ft 

4 £ 


• 

9 . 

P P P 




p fc 

mm. 

p 

4 4 4 

ft 

p .ft .... 

1* -e . p 


p 


■ 


m-'m m 9 -W^m 






11 1 

■ 

p 

X Ti 

r r 




ff ff I 

IF K » 9~ w 

WWW 





rr 


r 


JL 

it 



► * 

► a 




m « 

p 



4'I* if 

V . v T 


W 

p 

. ff. 

ff ff 




□ i; t7 

■ X 4 

If 

i r 



r 

** / 


J 

: j 

•i 



1 1 

X T* 

I ’ 



I 


y / 


7 


f 



matto, ^ fu perbur-lar, fu per bur- lar, ^ fu per bur- lar, fu per bur - lar! 
fel-low, 'Twasall in fun,'twasall in fun/twas all in fun, Was all in fun! 


or? ’ 1 



P 




n r 

I ^a 

^ a a 

^ A A 


4 ff 

Jr., J. ^ 

^ m .. ~ 

r. .. 

T P ff ^ 

- ^ i ff n 

/ff ff ff 

r - f" 




1 

t;u^ 

//L/ 

”Ltz V. 


burlo, m 

like noL Wit 

w * % 

La tog 

;hme^ 

mi 

diojui 

;ou've< 

idar, 

lone, 

m i 

rfia vogliojm- 

with me you\ r e d 

9r 

dar, 

one, 

f : 

bia vogficLan- 

with me you've d 
CL * 

9; 

dar, 

one, 

4 1 

riia vogliQjm- 

with me you've ( 

dar! 

lone! 

m * 

>rr 

- —r 


- r 

rr ^ 


v - 


9 - 

- y 


a ■ 


M ~—^- if 


V 

! t 




> 






T/*s-’ T - —: JL 

IlD 1 “■ ui* 

•7 „ ^ 

e j 


ft- - 

CL 


g. 

j. 

CL 

^ . ... 

^ 

kV 1* 






p 

V 


S 1 

m 

v 


( ■ r 

•J. ,« 


4 A A 











r P P 


V 


!> 


V 

w 

r 















(Lep. tries to go, Don Giovanni detains .him.) 

>8frrr-f-f . f f 


iitt f r-fttr 

$4=?=* 

. It 

—#-4-ft- 

"S—j- 

^_* 

—t t :: 

i i ryi 

g--- Lf 111 1 

^3;r-^=jf=c=^“- 

$=f=f= 



-i -i-* 

"i - 

L^P-- 

r ■ ^ 1 
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162 Recit. 


Don Giovanni. Leporello. Don Giovanni. (gives him money.) s Lep. Don G 


! 



- g=: 

* - —; 

■ m m 1) m ^ 


9—i 

■ I* I J 3 _ 3 

J _ m. t m _ it 

3 


7 i n ? - ) ■/* ~ i — f j- 

71 - 




/ / 

' 

n • 3 -- 

--V-U 

/. 


r - 




r " 


LJZ 

z 



Lepo-rel-lo! Si - gno-i 
Le-po-rel-lo! I hearts 

---- — 

re! Yien qui, inc-c 
;ir. Come here, thisw 

;ia-mo 
ill make 

pa - ce, pren-di! Co-sa?Quattro 
peace be-tween us.What,sir?Four gold 



jT8 - = 

J IT——. 




. i 

w - 

W - 

■ 

a= 

* l- 


n— 



Q . . 

1 


3 

1 


^- 

J 

/ 

j. 

1 

A 

i.c LJ JL 

A 

A 

5 _ B ff_fi fi B n J J. 

A 

7 

' r C _yy y V\ IZ B V Y) f ’-’-y- 

non vi cijiv-vez-za-s 
find your-self mis-ta -V 

te; Y\ 
:en, i 

ion c 

f y 

ire - 

r ou 

de - sti di se-dur-rejmieipa-ri, co - n 

think to soothe a man of my met-tle like tl 

ne le 
lose poor 


^ 

/ yz .... 





Don Giovanni. 



m f p-p-4 


Don Giovanni. 


m t -?■ 


f 


.? B- 1:-P. 


che la-sciam le don-ne. La-sciar le don-ne? 
you give up the wo-men. Give up the worn -en! 


ffi 


az - zo! 
ad-man! 


la-sciar le 
Give up the 



m p m , 




G. - 


£ 


ion-he! Sai ch'el-le per me son ne-ces - sa - fie piu del jiah che man-gio, piu del 

wom-en! T heyVe my first ne-ces-si - ty of life,more than the bread that feed s me, or the 




15147 


































































































































































































































































































163 




Leporello. 




\ P |.P—P p I-P--P 7 g 


& 


§gl 


ral chia-ma-nc(Jn-gan-no. Non ho ve-du-to ma - i na - tu - ra - le piu 

_si - tion call de - qeiv -ing. In-deed I can not fol - low such a huge dis - po 


Don Giovanni .(confidentially.) 



ft 

ft - 








* I* " 1 . ) If -A 

j 

n i 

c ft ft m ■ 

ft J- 

V 1 i • * 


/ r * 




/ /I"n H 

A 



^ 7 * >11 H 


/ T 


2 _ rJ V) . 

/ 





y; 

s 

a~sto, e piu he-ni - gno 
i-tion for deeds of kind-ties: 

& i 

! Or-su, co-sa vor-re-ste? O-di! 

S; but what is your small service? Listen! 

r^ 

ve - ( 
say,l 

ie- st i 

lave you 

4V! 





^- 

* l»Lr. 



tj ti 

J m ^ 1 



. f 



V r r J 






^—bp 



g. 

L. 


ff f V g 


m 


tu la ca - me - rie - ra 
seen the pret - ty dam-sel 



y 

di Dolin' 
of Donna 


1 



S 


Leporello. 


Don Giovanni, (ar- 


r P tff ff -f T ■ (? % 


- vi - ra? Io, no. Non hai ve - 

- vi - ra? Not I. It is your 



aentiy.; 

4 V '^ft ft_ m m _ft 5 _ft 

fr-g-tr it ft -. , 

J* >f ft ft */ ft ft ft ft 1 J .... ) 

Y yy - y - 7 - 1 


J ' j J —1—4 _ 4 J J 4 ’ r 

' r r f ^ J J %t 

/7 A ** X 

' * / / * - r 2 ^ 

/ L_V 

r 7 7 


du-to qualche co-sa di hel - lo, ca-rojl mio Le - po-rel - lo; o - rqjio con 
Joss then not to see what is cha rm-ing, my so - her Le - po - rel - lo-, with her this 


s —‘ 

11 ft—"— c 

^-r—. 

i.^ ft . 


^ .- I 

S _L- ftC__1- _X_1 


-t 

I 

r 


^ ^ i 


4V ft' ff-'i 


1->— 



ft— 

— inn -^ 




. i ) 

i : *r 

1 '1 

y I' 5^^ ft < 



7 ft 

x y iy/ / 



7 H 




’ rr- J / TI #’PT H I 11 J 1 A ... 

4 ■ y 



7 


7 


- * f "V S U V r-r— 7-7 

7 7 

le-i vo 1 ten-tar lamia 
instant Iwould fain try my 

.1, 

sor-te, edhopen-: 
fortune, and ithasst 

rfez—. m 

sa - to, giaccJieSiam Wsosera^ p 

ruck me. as evening is upon us "tv 

fl^*rr-= ±lz -==rJ^^ _ r ■ . ? 

er i 

rouldt 

l - guz- 
nakethe 
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Leporello. 


Don Giovan 


& 


**p P g 11 gHH itN ■ «p-r T rrr ry 

sti-to. E per-che nonpo-tre-stepre-sen - tar - vicol vo-stro? Han po- co 
ven-ture. I 


per-che nonpo-tre-ste 
can see no oc-ca-sion 


pre-sen - tar - 


m 

g; ==g 

k. --1 


R----- 


y 

-4 



.> " 'V 

. , — 


(takes off his cloak,) # 


Lep. 


G. 

L. 


congen-tedi tal ran-go gl|j,-bi-ti si-gno-ri-li. 
is apt to besus-pected by people of her sta-tion. 


Sbri-ga-ti, vi - al Si 
Give it me, make haste! Oh 



Ihon Giovanni, (angrily.) (theyexchange cloaks 


hlx. #-hi— m — 

ft Am ft ■ 

jC jfa -- ■h» * 

- ‘ and hats.) 

^ •* 2 U s, TT j 1 y 

r tfn 1 *7 / 1 } 1 J 

) * . k II 

fc?— faZZ-/ F - 

r "W_ A _ 1 _ 1 _ 1 r 

r 1 il 

/ r r p ✓ r / ll 


gnor, per piu ra - gio - ni Fi -ni-sci-ia! Noil soffrq>j)p-po-si - zio-ni! 

sir, forsev’-ral rea-sons— De - lay me not! De-lays in love are treasons! 



a H*i 

g ~ ---1 

- 

v 


$ —« 

: TT 

TT 4 ■% 

_ 


1 

S 


i 


1 

T ^ § 


N? 15. u Ah, taei, ingiiisto core.„ 

Trio. 

Donna Elvira, (at the window.) Don Giovanni. Leporello. (it gradually becomes dark.) 


M 


Andantino. 


Donna Elvira. 


i i i m 


m 


mm 

to co - re 


7 t 7 


K. 


fel 


Str. 


i 



SM 


Ah, ta-ci^in-giu - sto co - re! 
Oh hush,sad heart, from griev-ing! 


i^P 


j i jjTj 




)1 ft - 




i 


C or. 


jM 


*t±t 




$ 


a 


r 7 7 


77 



% .7 


p 7 7 *jk 




ft-— ft-ft- 


Non pal-pi-farniijn se - no! 
Thy days of joy are o - ver, 


Qjin 

The 


p 


fa 
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ppfP 




£ 


i i'~T 


empio, 

traitor 


e un fra- di - fo-re, 

with wiles de-ceiving, 




b 

Hath 


m 


m 



col - paaT-ver pie- 
broke_my heart in 


m 


P 


m 


.— ^ 




tf 


s 


Ji, | Lr ■ «5 


Lepoj^ello.(aside to Dpn G.) 


i ?•-? j * * i 

-ver—pie - ta. Zit-to! di Donna El- 


twain, 


col - pa^a 
broke_my_heart — in twain. 


Zit -1o! di iJoHnaJETl- 
Soft-ly/tis Donna^El- 





m m i 'P~i * u~m ^ 

,_la vo-cejo sen-to! Co-glie-re 10 v<£jl m( 


n r . /!*zssf & Viola. 

Don G^ov, ( asid e to Leporello) 


L.- 

g. : 


m 

- 


Si - gnor,_la vo-ce_io sen 

Per-chance_youmight re - gai n her. 


Co-glie-rejo v<£jl mo - 
Thou he re a w hile de _ 



El - vi - ra^i- do - lo mi - o ! 

E1 - vi - ra, hear my sigh-ing! 





























































































































































































































































































































































































































































a a Donna Elvira. 

f - - ... - . r^£*»- .. M 

/jf TTj;: TI - 


i • 'TL F rn m m i i ^ * - 



h —j u n — u—14 v n 

- J -J 

^ . . Nu-mi,che stranoeffet-to 

Dcn^ Giovanni. v Strangely his words af-feet me. 

it_F * a ^#- i F ^ a 

TTTi r TC ■ 

i 17 

- 11 "^F- F * 

. m 

N. 

•J.! i r : tT 


H i rF i 

- n 

■ *y # */ 

y Tt> ^ 

wa / 7 r 

l w -j. r_. 

2 J 

7 7~ 


i - o, e chie - do^ ca - ri - 

ly - - ing, My love thou’lt not dis - 

ta. 

dain. (as,de [ 

k. K 

T3 LCMU1 CM V . 




-- ™ 


..<L -M _ WH* 1 T N . ? ^ 

s -m i if w m t 4 ) MS w 

■s'*- 1 <»■' 'Hi - 


o . .... ff. 

Sta-teji ve-der la 

^— N Shemustbeof the 

«7. r/ '^ — —-, 

Jr W r 'It 

1 

m _ m _i 

l ZM— 

- P '* m P i 


/ ^ _tf 


•r 1 \ - 

1 f r 

r , - P m^m F C L 



—t _ 2 

11 

J — 1 1 i w i i a. - 

t ^ '-1 1 1 L-L 1 m m 


SEESSa KBfl 

OTP- 

■F* m \ 

}) L ^- 


1 ff 

■— .F)—~ - 0 : 

■ n r k 

in~-—znr —rr~ 

f *#• if tf 


•* L I 

y... J_U— 

Pn ^ F 1 1 ' i H 


r / u 

L LI J 


^ ^ - r ' D r * 



m - 

i —p- 

—fc- 

-r\ - 

-ff—— 


3= 


tt . £=$=&=$= 

^ mi si rf-svegli 

V - 

ajn 

pet-to, 

L 

■ffr- 

mi si 

ri - sve- - gliaj 

« i 

- L-l - J— 

let - to! 


Love, oh do thou di-rect me! 


Love,oh 


m 


(poking 


i 


(crossly, to Don Giovanni) 




•g*. 1 » '* '- m ^‘ f ? i ff * f 

^Jncor gli cre-de - ra, gli cre-de - ra, gli cre-cfe - ra. 


Di- 

Oh 


L. 


paz - za, chejtncor gli cre-de - ra, gli cre-d 

mad-dest, in him to trust a - gain, in him to trust, to trust a - gain. 
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Leporello in the ribs, and making more animated gestures) 
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bel 

beam - mg’, 


'I 


ve - drai che tu sei quel 

Oh come thro* star - light gleain. 


pn 

-- er -jp- 

: —--=3 

J 

1 L - 1 |- 

-r— l —— 1 -? 

JM, 


n.£®s 


-f 

-7- 

-p—r 

r ..eJsTi 

L - 

ir # 

.... mr* 

—p i 

^z=5f= 

do 

r r 

ra l’a 

1 - ma 

j -r ^ 

mi 

PiF 

:=E- 

- ti - 

- to io 


der lpve re - quit 


o er this 



ft# 


Donna Elvira. 


'ip—VP p-J) J> 

No, non ti cre-do.o bar - ba-ro! 


non ti cre-do^o bar - ba-ro! 

neVrcan I believe a-gain! 


m 


m 


A 


Jo, 

Oh, 




G. 


SO 
hear 


P 


k 


no gia! Ah, 

- to-reign! TlM Ah, 


Ah, 

Ah, 






1 


m 






no, non ti credo" o ba 




E. 


tfo,non ti credo^o bar -'ba-ro! 

Ohgie’ercan I be"- lieve again! 


no, ndh ti credo^o bar- Ha-bo! 

, Oh,nebrcanI believe again! 

-——- Jfe- 
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r x 



t£ 


m i m 

ci - do 


m P-rff 




ci - do! 

jure thee! 

-^L e po re llo^— 


ah 

I 


m 


m uc - ci 
con - jure thee! 

' P 3 


H-g $ i 


a 


L. 


s'e s'c-gOri-fa-te\jo ri - do! 

cannot keep from laughing! 


Be sc-gui-fa -te^io ri - do, fi-do,ri-do, 

I cunnotkeepfrbmlaughing, oh, I cannot 



do -lo 

do not 


i h.m-i 


mio 

think 


. vicn_ qua! 

I feiirn! 


^ $ iyui. j. i jjjtA ...'i =± 




L. 


m 


ri-do, ri-do, ri-do,ri-do,ri-do, ri - do, ri - do! 

no, I cannot, c annot,cannot, cannot keep from laughing! 


T— 






m 




p 


±=3t 


pajfef 




m — m —# 




0 if ff Donna Elvira 

i. 

w . « - 

JB^ » f % - 




7 r 

tb A P P- 

^ l/ei,che c 

For this m 

ptfp-p-^i 

i-ir 

yht 

ien-t^e q 

j arthasp 

**- 51 

[uesto! 

•anted! 


( 

C/J 

io va - dojj 
refuse or 


K. 


Ci. 


L. 




Spe - ro che ca - da presto! 

She thinks I have re-canted! 


che bel col-pet -toje 
PoorgirljShe’squite en- 


to p o r jre pf 

Gia quel men-da-ce labor 


-rL^t 


tlr-rlaa [e-lur lo” 


Gfa quel men-da - cfelabbro 

Great is the po\\Y of lying! 


M 




wm 





la a! 

Tru-ly the trick is 




at* 






m -« 






p 7 7 r 


p 7 


7 7 
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U=i 


& 


K. 


m 


re 

grant it? 


ah pro - 

By some_ 


teg - ge - te 

en _ chantment. 


C/fU. ' 7 :: 1 






que - sto? 

chanted! 


pill fer-ti - le ih - len-to 

To trick a thousand others 


del mio no non si 
I feel quite in the 



Fitt 


•- -1 

r- 

R=] 

fr- p | 

» 

R=F 

-pr-(• 

;^fS r r. j 


L -M 

VO - 

i 

— 

j 

- 

a 

mia cre-c 

— 

lu - ] 

r' 

ti - 

- a 

a , 

ere - du- Ii - 


E. 


G. 


L. 


i 


my_dis- 



dl^ pTu fer I ti - le t& - len-to,no, del mio no non_ si 

vein, to trick a thousand others, yes, I feel quite in_the 






P r b. 

re - du - li 




De- i!. 

needs it 




fed 


sua ere. du - II - fa, ere -du - IT 

sil - ly heart to gain, her heart to 

LJLL1X 


? 






\ "~f r p 
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E. 


va-do, non so s4o re -sToT Dei! che ci-men-toje que-sto, rion.so s’io va-dq^o 

fusenow,or shall I grant it? For this my heart lias panted, Shall.. I re-fuse or 



que-sto, che bel_ 

chante dashes quite _ 


col-pet-to, spe-ro che ca-da pre-sto, che bel col-pet-tqj? 

en-chanted. She thinks I have re - cant-ed, Poor girl, she's quite en- 


L. - 


labbro 

ly-ing, 


tornaase-dur co-ste- 1 ; gia quel men-da-ce labbro tor-naa se-dur co 

Trulythetriekis clever, great is thepow’rof ly-ing, tru - ly the trick is 




T- 


cresc. 


ts~t 




f- 


JP 


E. 


G. 


L. 


re - sto! 
grant it? 


i 


Ah pro 
By some 


teg - ge-te. 
en - chantment _ 


m 


ml 




que-sto! 


pfu fer- ti -le ta - len-to 

To trick a thousand others 


del mio no noil si 


*I« J ; <t a ■ ■ ■ m i 



— 

■5- 

r^T> 

ff p ; 

ste - i, 

- 7 

d 

-7— ... 

[eh pro 

- t( 

* - : 

eg - < 

1 L - —i p j 

?e -te 6 h 


clev-er, 


No great 


en - deavor- 


now 




S J 



m 

%. 

r p 

yi=^ i 

•4 

f- — 


LJ 7-f- 

7 

w-*—-L -£ — 

7 




i 


J 7 l ^ 


£ 


f 


K. 


G. 


V01 . 


spell-bound,_ 




£ 


la mia cre-du-li - ta, ere - du - li - ta, 

quite fled is my dis - dain, is my_dis-dain, 


i p c^p if m 


£ 


da, piu fer 
vein, to trick 


vein, to trick a thousand others, 

y J>J J 


ti - fe la - len-to, no del mio, no, non.si da, 

a thousand others, yes, I feel quite in_the vein, 
jy--n»- — -1 m 


m 


m 


De-i,. 
needs it 


3 


inf. 

a *> *- 



la sua cre-du-li - ta, ere - au - li - ta, 

Her sil - lyheartto gain, her heart to gain, 




P 




£ 


f 
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Recit. 

Don Giovanni, (in great spirits.) Leporello. 


Don Giov. 


A -mi-co, che ti par? Mi parcheabbiate un’ a-ni-ma di bronzo. Va 

Well,am I not in luck? YoumaybeTuck - y, but you’ve a heart of marble. Come, 




(pointing at the window) 

m 


G. 


la, che sell gran gonzo! A-scol - ta be - ne: quan-do co - stei qui vie - ne, 

come, youregrow-ing prosy! now learn your part, Sir; when she makes her ap-pear-ance, 


run to her and em-braceher, do not spare your caress-es, em - u-late well your 



— p — 

=f!=F= 

-=ft=?p 

— F 

-|^T p 

-ft ■ p i 

—r n.. p„ 

mi - a: poi c6n 

k - - 

bell’ 

ar - te 

f 1— 

cer - ca 

-J- - 

te - co 

con - dur - la in 

7 ~ 

al - tra 


mas-ter; next you must find a 

SI 


Leporello. 

-•yj> r • 


Don Giovanni. 


fei 


Leporello. 


par-te. Ma, Si-gno-re_Non piu re - pli - che! E se poi mi co - no - see? 

distance. But supposing_That is settled, then. Andshouldshe re-eog-nize me? 
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Don Giovanni. 


uun uiuvanni. , • L .(softly) i i 

n n p p p P-P r ? r? • b n n 


G. 


Non ti co - no-sce-ra, se tu non vuo -i; 

If she should re-cognizeyou^youVe a blockhead. 

Jao- 


ft 


zit-to: ell’ 

Si-lence, she's 


a-pre, ehi, giu-di-zio! 

coming,now, attention. 

\h 


=8= 




He runs off to the side, leaving Leporello alone; Donna Elvira enters from the house, and advances to meet 
Leporello,- Don Giovanni watches their movements from the side. 

Donna Elvira. (to Leporello) Don Giovanni .(aside) Leporello (aside) Donna Elvira. 


B fl • ; p a fl-B I p yp P 

Kc - co mi a f vo - L (Veg-£ia-nlo c f he fa - ra.HCheimb 

(i’ll stay ' ' ' 


k a^ide) U L onna L t 

glioi) Dunque 


* 


3E 


a 

cre-der po - 


Lc - co miji vo - 
Oncemore wtTmeet,then. 


c f he fa - ra.) (Chejmbroglio!) Dunque <5re-dfcr po 

a while and watch.XConfound it!) Say, oh dare I be- 





■ h 1 ^ , 

- —— — —— - 

-«.—K-h—K—h—h- 1 

j\ m m n t} m f mi ^ 

w T m m w m n 

) |]^ 1) 1) it 'm 

Q_LJ LL Z. Z i——— 2— 

z_55—L_j A Vi 

J «... 7 w m * H— 

VI/ w 1 /v 



u}/ 


r V 

tfo cliej. pianti m 

lievettiatmy de-v 

iie-i ab-bi 

otion has i 
9- 

an v 
it lei 

in - to quel cor? dunq 

agthtouchil thy heart? Andi 

St ^ — 

z & 

uepen-ti-to, l’a-ma-to DonGfio- 

low re-pent ant, my dear-lv lov’d Gio. 

~z$ 

rrtrT3 — u u . .. - r ~— -* ~i 

•1. p tr — n 







Leporello.^ 

mitating 

.G T svoice.)Donna Elvira. 

■m 9 9 V \J ) 1 ■ V — 

vanni, al suo do - ve - re, e^all’ 

r ■ s'sr 1 

a-mor miorri-tor - na? Si, ca - 

— z - J — J — 7 (M z— 

ri-na! ^Cru - 


vanni, tome return-ing, oncemore to joy re-stores me? Yes, my treasure! Ah 


---- 

Q_ t 

n ^- - ------- 



a 

P— 




\ \ JV.i^ | y n p„, | p 5EE 

le - le! se sa - pe - ste quan-te la -gri -me e quan - ti sos-pir voi mi co - 


K. 


de - le! se sa - pe - ste quan-te la-gri-me e quan - ti sbs-pir 

faithless! Ill not tell th ee all the mis - er - y, the sighs and the tears that thou hast 






ft 




CT-^i p p . 'i 1 1 m fl i ^ 

sta - te! To^ Vi - ta mi - a? ' J Yo - i. Po - ve - ri - na! 


Donna Elvira. 


Leporello. 


cost me! I, love - ly crea - ture? Who else? 


Oh poor dar - ling! 



Donna Elvira. . ■ wanna tmr». i 

jJ »P P P J> | H p p i a J>A b 

quanto mi di-spiace! ^Mi fug - gi - re -te piu? NoVmu - so bel - lo! ^ Sa - re - te sem-pre 
'Twastoobad to do so. You’ll leave me nev-er-more? No pret-ty creature! And you are mine for 


Leporello. 


Donna Elvira. 




LeporeHo. Donna E | vira . 

i( sighing) 


Leporello. 


& rnl^o? Semprer Ca - ris - si - mol Ca - ris-si-mal (la bur-la mi aa gu - sto.) 

ev 


Sempre!~ Ca - ris - si - mo! Ca - ris-si-ma! Ua btir-Ia ihi da gu 

ever? Ev-er! How dear you are! How ver-y dear! (this part is not un-pleasant.) 


SE 
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Donna Elvira. 


Leporello 


Donna Elvira. (embracing him) 


173 


^ Mio re - Io - rol Mia Ve - ne - re! ** Son per voi t 

Oh 




it 


Mio 

My 


be - 


so 

lov'd 


ro! 

one! 


e - ne - re! 

yes, my dear! 


Son per voi tut - ta 

How I love thee thou 




Leporello. 


Don Giovanni. 


Donna Elvira. 

lJ> / •»> ? M 

?■ P.p.Tt-. 

Efed 

— 


rf p 



fo - co. Io tut - to ce - ne - re. (7lbir - bo si ri - seal - da.)^ E~ 

know-est. I love you drea d-ful-ly. (It seems the ras-cal’s warm-ing.) You’ll 



B --1 

?. - =\ 


p "---— 

J» TVj 

4 

. . - — J 

U-—I 

/ ° 




- 3 


. i Leporello. 

j Donna Elvira. ^ ^ Leporello. 

- /7--U_U U-y-ft-ft-4V WLJt -u- 

- ft 

i --- u ■ 

m im rw.-■ - 

-JL d-L _ M- a- U - LJ - Ll. j- tl - 

i. 

L - * JL %i _5 




. 1 

——. Li — uH. - JL 

z :^ w * 7 

Vi/ _ w , -— : - : -- u —_ l _ r --- 

non m’in-gan - T he - re - te? No, si - 

nev- er- more de - ceive me? Nev - er, 

Cl 

ne 

u - ro. Giu - ra - te -mi. Lo 

;v-er. Then swear it me. Bv 



r? *-- ’ 

* —■ ---—-- 






*i«— 


4-—— 


... , ~ 

^ 's- 

... 






mandolin which Leporello left leaning against the house) 


v \ p p p p F p i Y i r m j § p \ i 


l 


& 


he fi - ne - stre son que-ste; 

This, I think, is the win-dow; 

^ t= 


9 - ra can-tia - mo. 

Ill se - re-nade hen 


m 


h 


Et 
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N? 16. “Deh vieni alia finestra. 




Allegretto. 

Canzonetta. 

Don 

Giovanni. 

y> > > n=\ 

g a E ■ — 

staccato 

Mandoline ^ 



ft 

- 

y 

rr 

l» ^ m 

i p 

:=?= 

E3 

--/ fr 

Deh 

From 

£ I*-''- 1 7 1 

m 1 P 1 H 1 \ 

■J. 





L 



as 


M 




m 


rl j f E if- p i (i 




vie-nial-la fi - ne - stra, o mio . 

out _ thy casement glanc - ing, Oh smile 


te - so 
up - on 


ro, deh 
me, With 


\ik=fwf 

r ^ u f >. 

rffff 

m=M 

' # ■ I 1 

- P 



*!i 

f tt 

—J L-J—J 

<< 

<< 

-=tet 

; * f 

* L-C 

f r f 




fpr= l 


!=£=£ 


7 1 y 


vie-nia con - so - lar il 

sighs of hap-less love I 


i 



pian - to mi - o. 

sing this dit - ty 











m. a a 


t ^ 



If, M 






i > ^ -g-if- 


£ 


G. 


rrfrrr 


7 


Se ne-ghyi me_ di dar qual 

Thy bo- som I would move, Thou 


f rr -CT 




■ 






•.I 


§5 


HH 




wm 


i 




m 




t fV i r , i ■ BjP -p ■ ltb i f ^ 




G. 


che ri-sto- - ro, 

hast un-done_— me, 


da-van - tijigli oc-chi tuoi 

Oh grant the prayr of love,. 

M m M. 



1M47 






















































































































































































































































































































































































































LS ft 


175 




■ L . 7 l. V - 


TIT— VO - £Ti 

shew some pit 

a u m m 



m m m 


G.- 


che il mie - 

ho-ney sweet 


ch’hai la boc - ca dol 

ros - es art thou fair 


5 pm _ 

* Than 



^ r P' M 






G. 


tu cheil zuc-che- ro por - ti in mez-zoal co - re! 

Bal - mier 'tis when thou sigh-est than west-ern breez - es! 



me cru-de - le! 

I en-treat— thee! ■ 


la - seia-tial- men ve - der, mio 

Death shall my torments end, If 



heir _ a - mo 
dearti_thee pleas - 
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Recit.( Don Giovanni; afterwards Masetto, armed with gun and pistol, and some armed villagers.) 
Don Giovanni. Jt JL Masetto (to the 


Don Giovanni. JL Jt 

9 l svv P v I? 17 lftr=iF=y=ff 



Ve gen-teal-la fi - nes-tra: 
There's some one at the win-dow; 


sa-ra 
is’t my 


des-sa! 
char-me r? 


Zi zi! 


3£ 


peasants.) 


m 


Don Giovanni.(aside.> 


p -p • p 7 M l it M P *P 


Masetto. 




W £ I, ,E 


chia-mo; ll cor mi di - ce che tro-var-lo dob - biam.(Qual-cu - no par-la!) Fer - 
^fegr not- I have a no-tion that we may find him here. (There'ssome onespeak-ing.) Hush, 


3 


A^ 


I 


m-EE 


- re die 


Don Giovanni, (folding his cloak clos 
er and pulling hat over eyes 7 


3 




I 


G. 


y z —y 


m 


ma-te-vi; mi pa - recliQjucu-no qui si muo-va. (Senon fal-lo^p Ma-set-to!) 

what was that? it seem'd as if I heard some one whis-per. (As I live T thafs Ma-set-to!) 






m 


. Masetto. (aloud.) 


& 


(to the peasants.) 

ri .rp m bT p mm 

ion ri-spon-de-, a^ hi - mo, schioppoal mu - so! Chi va 


(louder.) 


& 


dhi va 157? non ri-spon-fle* aT^ hi - mo, schioppojG mu - so! Chi va 

Who goes there? No one an-swers, bold - ly now^ gun to shou ld-er! Who goes 




m 


Don Giovanni, (aside.) 


(imitating the voice of Leporello.) 


m 


g g > a ? y -it—v~y—6—?—■>- 


T§1 (Non b so - lo. 

jytie re? (There are several. 


ci vuol giu 

I must be 


- di - zio.) A - mi - cil 


(Non mi 


cau-tious.) Good com-rades % (that be 

- £ -—---*- 
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Masetto. 


* 1 : ~ fl=q 

H 

IT— * 1 

ft- *): 


fl- 

— #- m - 

0 - 

■- U-jg - -- m -5- - 

B F === 


j - 

' t= 

F=^ 

MM 


? — 

y — 

LM- P.• H 

5= 

di quel brie - co - ne! l)i quell 1 

uom sen - 2 

sa o - no - re: ah, 


... i ■ ■ ■■ ___ 

- 1 


SJ8^ -- 

&===\ 

p-.~ .s 


•r-p j P i p p ? p p p pp-if ^ 


M. 


dinimijmpo-co, do-ve pos-siamtro-var-lo; lo cer - co conco - stor per tru-ci-dar-lo. 
then you just can tell me where we may find him- these friends and I are seek-ing him to kill him. 



Don Giovanni. (in centre of group.) 


rp P p hP |? P 1 V V ft vfl | p ■ p fl fl P P vp 


(ba-ga-tel - le!) bra-vis-si - mo, Ma-set-to! anch 1 io con voi m'u-ni - sco Per 
(Ve - ry pleasant !) You've a good head, Ma-set-to ! I'll do my best to help you, and 



4 V fl 

AH—ft- ft fl—k) 

|W 

-ft-p—r 

2 #-i 

B—i 

fl-ft-~ ^ , 



J J K J J ) 


/ fl fl fl ft- •? r 


7 - 7 1 


/ r 

y f f r r r 

^ r 

' J ZLA A JLtt / r 



* 1 7 * 


’^ r_ / _ y : _. ?— r _ i 

farglie-la_aquelbirbo di pa - dro-ne ; ( 
play a trick up- on my grace-less mas-ter; ' 

)r sentijin po 1 qual e lami^in-tenzionc. 
I have a plan will help to take him fast ey 



4V— n -— 

^ V 

»- 

“"53 

II 1 

•1*0° W - 


c 

> 

41 

..... 

f. r =; 

p= 


=^=JI 


N9 17.‘‘Meta di voi qua vadano.,, 

Aria. 

Andante con inoto. 



— - 1 — *r~fr 

fl ^/fl fl ** ft K fl ft 7 

- t r 

y j?-is —2 

e ] 

And 

’/ L k I 1 - -v- 

pianpia-nin lo cer-chi-no, 

by the w ay look ev-Yy w r here, 

-- 

lon- 

__He 

-K" 

J t _ J~r _ m i 1 

J -PgFgr 7 ‘ 

AJ---. ^ -«-4d= 

1 

r > - 

J y - EgESE 

Yrrtr 

— 
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(going from one to another.) 






i ) 


9 —— 

9 

v- 

9 

■- 

-- 

■ 

M - 



m 




r t 


1 

5 

1 

5... 

.m ~ i 


T 

1 


/ TS 1 / 

J 

J ) 1 _ 1 

1 U ... -7. 

1 - . 

J 


J 


n 7 — 

j 

J 

J J 

j 

^ ^ < - - - - r r _ r ’ 1 - zzzz F --- - — - - — 


S^unuorrfe^una ra - gaz-za pas - seg-giamper la piaz-za, se sot-tojiuna fi - 
If a - ny you catch straying, Some youth and maid de - lay-ing, Or’heath aT^indow 


1 — i 

T - =- =—m - -Mr- 


—,— 

* 

f » T- it m P 



t*— f ft B 




h ft » " 

p »* ? T -r -lj—h= 

±S L q 1 ■ 

A 

— 1-f -y 



»i:, ... 

- 

—*- 

•- 

—t - —-i 

—*4 

c_ 

f m . m ] 

fr 

r t i 

p 

-*- 


—j*— 

■-i-j 

i 



-- b - 

■-— % - 



fT . . 

*■ m 

m 1 

rr it it .it - i 

T n ..f, 

TH f - 

j * 

H t 


n 1 i 

9 


r r ■ r r 

m +i v ? 

"t \ V — 

y h r ^ 


l J 

J 

1 1 1 

1 . 

/ i 

' f n ~ r f i 


^ pr: 1 r r ^ r z £ r’ 

ne-stra fa-r^al-l'a - m< 

sighing, An anhrous d 

irsen - 
it-ty ] 

i i -1( 
ply-in 

5 , 1 

>g,T 

fe - ri - f< 

henstrikeh 

? ptir, j 

limwelh 

■ 

leT 

indj 

ri - fe, t 

?parenot,t 

*a* 

'e - ri - te pur, i 

hen strike himwelk 
#• n 

— m : 

? e - 

md 

ph 

/ i M.. <■ 
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r “3 

* V A %?W ; 

•4 n 
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V J 1 
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w-V- 
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but they act as.if they had not understood him.) 

. Y' ^VWVWWWVV 


G. 


m 


3E 


neer_ 


fear. 


6 


r v ff g 




spa - daal fian - co e I glijia, ~e spa-da al fian-CQ e - 

knew he doubt o'? fear, ne'er knew he doubt or 

£ hm m + ^ ~ + -± .jut m 



glijia, e spa - da al fian-eoje - glijia 

fear, ne^erknew he doubt or fean 


Sojunuom’Qji-na ra 

If a -ny you catch 
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h\ 
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S r p p p p p.pi *- p^ ft pp ft 


G.~ 


ne-sfra farejall a- mor sen-ti-te, fe-ri - te, fe-ri - to, fc - ri - te,pur fe- 

sigh-ing,An am-rous dit - ty plying,_Thenstrikehim, thenj^trike him, thenstr^ him well 

a 



P 


PS 


>i: L ? », ft -b-h 

J= 

l... —% 

r, 

r-»r«/ sustain. . 

C) 

»esc 

mm 

rH 


i.. j i j=^ 

y V 1 ) 7 

/ L 

[- 0 


-i 

a | m 

9 

Jk 

-.9 

U0 

ir- J J J 




s 


•> : i, ^ ~y p Pif I? tg c= JW' i ff »n m n p » 


ri-te, fe- ri - te, pur fe - ri - to, fe-ri - te! Me - ta ai voi qua va-da-no, 
spare net .Thenstrike himwelland spare not,and spare not! Go half to left and half to right, 


± 1 ?. 


n 






P 


w 


/ 


iecresc. 


m J.<i 


A/. G/>. <£ 0>r. sustain. 


t 1 v jj 


m 


m 




(• 

-.----— 

— J f 


■ "T 


> 

— . Jr - <*• n 

/ ^ V 7 



^ )*L ± 

^ 

'i_ 7 Lf 

z-- < ' z--?— —-- -V 


e glijil-tri va-danla. * E 

The road to pi - o-neer, ' And 



A K IT 

n 

Tv 


.-ryj 

.4 

i..\ 

—- 1 

' I t 

1 1 

i - a 

H 1J 

J 

- r - J i 

■ID 4 

m g ^ fl 

■' m 1 

J J .4 A M 

m m 


m m 

* J -y 

9 

w% 

rpn - 

U 

P % 


yn — 





v . flB 




* f. i ^ 


-T“ 

/ •< J 

— 1 * 

1 «rrn * j 




7 y 

f_ L*±- A 

J t J 11 V L i 

g ___:__:_ l _c_ »- "| L n_:_:_ 
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(promenading to and fro with Masetto.) 


n r ^I-T--+1 r ftp if ^p g 


G. 


e, cos'e, cos' e, e gia vedrai cos' e, cos'e, cos’ e > e gia vc-drai cos’ 
see, you soon shall see, the end you soon shall see, you soon shall see, theend you soon shall 




ft 




J) «fr - 

-y--t' 




7 J " 1 y - 




- Jv? J 1 7 
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(goes off holding Masetto) 


in. -■**’ ^ »■ ■»!.■ IT m m. * 





* y u J— i 

r 

J.J 

r -y i 

r I — - 

-h 


^/ 

>U^ 

r 2 1 

j 

? 






_ 


T f S 


< 

_ 

X 

e, 

see 

. fj .. 

e gia ve-drai c 
, the end yousoonsh 

■0- ^ *#"* #' 

T ‘ ' 

os' e, e gia ve-drai co 

allsee, the end you soonsh; 

if ? 

s’ e, 
ill see, 

ri ^ 

e gia ve-dri 
the end youso< 

t 

:ii cos 1 
on shall 

r fF 

e! 

see. 


-■-R—=-- 

-F mF -- 



— u 





* '-- m 


“7—7-— - 


:—k 7 ~ 

—pj — 



V *7 1 



i 






f 1 4 


L 


i -£- 


« 

A 




“ I 





1 



r w i. i ^ y i ^ •/. 




j t v* r 



f s k A,-_ m l " m _ 

7AJ * * 7 ^ ■ 

7 /L, | 

■ < 

1-7 / m 

1 

, » » 7»/P 


r W J 


■ 9 


* 2 

r r 




* 

-F" ^ ^- 




P- X 1 


g-N __ 

/l / I L 







^- 

—g=r—i 



— i y 

ri mwnrd ~ . • i ?—sr=rn - 


• ' 




J* r! \ w *dm V "t f 7 J I 7 

Jf I 7 / 


\ rvy _ 

■ 4 

# 11 i 1 

4 •M U ^J J 17 Tv I 1 JF 

x # I 


f 

U ^ 1 9 



^rr 

• r- 

fi 1 

J 7^' J- B 

ft 

T7» F 

n ri 



f rM-“ i 

%fTl !j *Y F 

H 

f? 




i y k 

7i/ W i Tm : 


H 



« i * 





-M—-----7H 1 

-^ 





Recit 

Den Giovanni. 


(Don Giovanni retiiri^. leading Masetto hv the hand.,) 


Don Giovanni. b* ft- it _ 

‘J'O B p . B \ l P vP P § | V l «. p e 


z= 


Zit-to, la-scia ch’io sen-ta! Ot - ti - ma . men-te: dun-que dob-biam ue 
Soft-ly, first let us list-en, that no one's com-ing, So you're re-solv'd on 



, Masetto. 




m 


Don Giovanni. 


m m g m 


G. 

M. 


ion ti ba-J 


-gli le 


ci-der-lo? Si-cu - rol E non fi ta-ste-ria rom-per-gli los-sa, fra-cas-sar-gli 
kill-ing him? De-termin’d.’Twould do if with a blow you were to stunhim, or to give him a 



Masetto. (hotly.) b* * m _ uon 

r-P-ir-'V U M P pp mp 


Don Giovanni. 


Masetto. 




spalle? No, no, voglio w ammazzar-lo, 
hid-ing. No, no, Til sure- ly kill him 


vo’far-I qJw cento brani. Hai buone ar-mi ? Co - 
I'll cut him in-to pie ces. Shew your weapons! The/re 



M. 

G. 



Pcjn Giovanni. 


m 


Masetto. 



E po - i? Non 
Be-sides these? I 
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’^P—pNfe P ppp:r?.- - fp t'g - .l - fr—fl fl 




Den Giova njnL (beats Inm wi th the flat of his sword.) 




M. 

G. 


:.P 5 jL=g 

que-sta per la 


ha - sta? Oh, ba-stacerto; or pren-di, (Jue-sfa ] 5 er la pi - sto-la, que-sta per ilmo- 

thought that—They re quite si|ff icient ,we' 11 tr yt he ni I Theressomething for^_ou^ isto 1 ,theressomethi ng for your 


M. 


Masetto. (crying out and falling.) . Don Giovanni. 

km m m —-—„ 


m if ,h i p p r^p p y~r*p p >p m 


sclietto! Ahi, 

ahi! la 

te - sta mi-a! 

Ta- cij) sei 

mor-to! Oue-sta per am - maz - 

musket! Oh, 

mypoor 

head is broken! 

Hush, oryoure 

dead,man! Here's for your prom-is'd 
A-rrrz ■ ■ 

Kr» - 1 

h». . v = 

Uj --^=| 


J1-. -. 



(Throws weapons down before Masetto, and exit hasti¬ 
ly behind tavern.) 

£ 


p p ip b ir? r i f p T n p p p -rif— 

zar-lo, que-sta per far-lQ in bra-ni! Vil - la - no, ma-scal - zon! cef-fo^ da ca-ni! 


G. 


spite - 


--~ 

51 -n 

#- 7 - 1 

h 

2 - ' — —. 


1 ■ 

NI 


Masetto. 

__ (cry i ng ont.) # # a _ . , (with n jant. 

ft*; |?^ T yP P yttfr f P 1 r_. .F , ? ^ P ...P^rg j 

Alii!ahi! la te - sta mi - a! alii, alii, le spal - le, e il pet-to—^ Di se 


Zerlina. 

(with a lantern.) 


Alii!ahi! la te - sta mi - a! alii, ahi, le spal - le, e il pet - to—^ Di Sen 

O h, oh, my h ead is bro-ken , oh, oh, my back-bone, my shoulder. Did I 

Sir 



Masetto. 


1 ^ ^ — J 1 P:- - P I^P P yP p T j 






la 


re mi par - ve 
hear some one speak-ing? I thought it was Ma-set - to ! 


vo - ce di Ma-set-to! 

OUj 

fj 


0 Dio, Zer-li-na, Zer-li-na, 

Oh dear, Zer - li- na. Zer-li-na . 



t # ^ Zerlina. Masetto. 

Jy |P p P Ha 


Masetto. 


M. 

Z. 


iiii-u buu - uui-5)u: v u - sui - iu: i - in - uuu, n suci- ic-iu-iu mi 

dearest, Come help me! What has hap-pend? The vil-lain, The base as-sas-sin has 


-#• Zerlina. if' ' 

■x f jrr f . f. }) j> i jm > t r n i p 

rup-pe Tos-saej ner-vi. ••'Oh po - ve - ret-ta me! chi? Le-po - rel-lo! o qual-ch 


Masetto. 


die! chi ? L e-po - rel -1 o! o qual-che 

left no bone un-bro-ken. Ohdear, what can I do! who? Le-po - rel-lo! or elsesome 


rup-pe ros-sq£j ner-vi. ••'Oh po - ve - ret-ta 



Z.erI ina /helping him to rise.) 


^ p » P TVW' p ti y r yfl Bp | « b b }-$:b 

dia-vol elm so-mi-gliaa lu - 1! ^ Cru-ael! nontefaiss 1 - o die con que-sto tua 


dia-vol che so-mi-gliaalu - 1! Cru-del! nontelfliss' i - o die con que-sto tua 

fiend,that looked exactly ~ like him. The wretch!Did I not tell you that your jeal-ous and 


1 


~r& 


m 


m 
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Jl ]) J) J) J V J^ » i' ^ I j fl H fl : :B p i* B ft 

"paz-za ge - lo - si - a ti ri - dur - re - /tia qual - che brut - to pas-sc 


qual-che brut-to pas-so? 


mos t un-ru-lv tem-per would sure-lv brin g you ere long in - to some tro uble? 


sx 


■ 


f\ v v v ^asetto. Zerlina. Masetto. Zerlina. 

m ^ [p -.-p ; p P'tir r % m 

^ do - ve ti duo-Ie? Qui^ E po - i? 0ui, ejmco-raqui!' J E poi non ti duo 

Where does it hurt you? Here. Be-sides.where?Here.and al-so here! Is nothing else the 




E poi non ti duol 
Is nothing else the 




























































































































































































































































































































^“7T vo - erlio dar! L 


E na-fu 


i vo-glio dar!_ r/ & nvw 


na-fu - ra - le, 

Nogarden grows it, fr^ 


m 





sif- -p 





iV- 

c 

m 4 


u 

F=i 

mJ 


-=1 

ft ft » : 

* ' "ft—: 

=g=^-ft— 

rfr^i 



9j=s=r 

w 1 

p . .JE / ' 

non da di - s 

-*—f— L 

>gu - sto, 

p / / 

e lo spe - 

zia - le 

- D - 

non lo sa 

far, r 

P— 7 - 

10, 


z. 




Tho’ it a bound-eth,Like furnace glows, it, Yet none’tw ill harm, no, 

- — f r - 


1 H 


mm 






i 


m 


i 






in P J' 1 }• P •> I g ^ I £ 

^ non fo sa far, no, non fo sa far. 




J- P -B [ '^T fl EH 

ym cer - fo bal-sa-rno 


z. 


none it will ha nil, no, none it will harm.. 




Ejun cer - to oal-sa-mo 

All guard and cherish it, 

- h — 


a 








*1: y r= 

ft > -jv 

4=^= 


r^' 

1*- 


+' 


/—/ W - 

-ft—'—-— 

L tti J 


■ *- 

_ 

■;' 


i , , 



|JjgjU4 

ft 3=^== 

# « — 

^ cEe jor-Ead - 

^—4-4- 

dos - so, i 

:E - £ til 

pos so, s 

f r 

e il vuoi pro _ 

■T- P -1 

var.__ 

Gold can-not 

—:-=F 

buy— it, S 

TT 1 i 

Jay,wilt thou 

-9-9- 

try_ it? ^ 

#p=5===- 

>oft ’tis, and 

-9--- 

warm. 

=b=S^rl 

^ —* -M 3 

J=t 

J3S&- 

f • ' •"> 

T-.-f- 

a—4=a— 

hl^4 

— # U-L 

_9 .— ' + - 

-* -f=t 

i —p 4 

■F^d 


Z. 






z. 


Sa - per vor - re - sfi 


y 0 m 0 m -r 

LjjLM 


i— ^ 

J—i 1 -- 

=»—«=ftf=^=: 

eQU-H 

|grfsz|d 

G- 'Sr 

-• - •? y 


m4 

H 


^ do - ve mi sta, do - ve, do - ve, do-ve mi. 


jG 


/?\ 


sta?^ 


£ 


- r y 


Has thy ^wit flown, say has all^thy w it^then flow n? 


ppPl 




r\ 


\ r ~ r- y 


f 




-7 


5 F 


1 






£N 


r—? ■ 


-7 — -y 


zzr 
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(Exit with Masetto) 
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ff —r i l 




toc-cami qua, qua, toc-ca-mi qua! 
It is thine on - ly, ? Tis all thine own! 



Scene . A dark courtyard, with three doors, before the house of Donna Anna. Leporello with Donna Elvira 
;on his arm - He is wearing Don Giovanni’s hat and cloak. 

Recit. Leporello. 


LXeUll. i-CHurciiw. ^ ^ 

b p-p P p p p ip "p p r p 


L. 


Di mol-te fa-cijl lu - me s’av-vi- ci - na^o mioben- stia - mo quiji-sco- si, 
Lights everywhere surround us, some are com-ingthis way; We’ll stand au. side here, 

e —-— 


1 '"ft- 


Donna Elvira. 

—*) a 5=~5—fl- 



- r~ - y - 

fin - che da 

noi 

si sco - sta. Ma che te - mi, 

p. J 

a - do - ra - 

.. m* p* .. q -p—^ 

to mio spo - so? 

where they will 

not 

per-eeive us. My a - dord one, 

and why should they not see us? 


o. 


. n -j fl P l P t'p m I P'TO'pf'P 'ip ' I ? P P b P l b P P X’ 


asi 


Nul-la,nul- la cer-n ri-guar-di, io vo’ve-der s^jllu-meje gia Ion - ta - no. (Ah 

Oh,for reasons, certainpre- cautions. Just let me see, I think theyare re - treating. (How 


§3= 


wm 




Donna Elvira. 

(Leporello goes further.away) 


U^eporelio goes iurther.a\ 

p:pfr hJvfi J> j 


\ P p P'g ''g 'l P P . T P P 

ie aa co-stei fi - oe - rar-mi?) Riman-ti,a - ni 


m 


co-me da co-stfei fi - be - rar-mi?) Riman-ti^a - ni - ma bel-la, Ahlnonla - sciar-mi! 

shall I fly, and she not per** ceive me?) My dear, wait here a .moment .Ah, do not leave me! 

^ bf 
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S 


N? 19 “Sola, sola in bujo loco.,, 

, , Sextet. 

Andante 

Donna Elvira. l i 




£ 




ss 






p 


fee 




So-la, so - lajn bu - Jo lo - fro pal-pi - tar il cor mi 

. . All a-rouml so dark and lone-ly, O’er my heart afear is 




FI. Png. Strs. 


=2 


=9t 




£ 




ifpj 






* it 







t. m —~ -i- —f 

S—ft^i 

» -. Z-f 

v- n i 

m.—w ... * • —a»..•< 

ditzrit: 

=ff= 

p 

— /•U v 


■- 1 - V- - U - 

m - f - u - u 

j 

3 - E 








- e - L - L / - 1 - J-U: — Z. 

-:/ 



L ^ L? —-- Ul ---—-- * _ Li _ i/ i . r l - 

cer-co, 

in it, 

. 7 / 

fi. l mm 

men ri - tro-vo qne - sta por-ta,ques-ta por-tascia-gu- 

^wlieres the doorway? These eon-foundedwalls oil ev-’iy side surr 

i m m\ m«m b# 

ra - fa; 
ound it! 
p. . ^ 

( Anr — 



fnr 


-i—f 




•• 



--— 




■ 



H-: 


— 

f— 1 — 


-S-f 

,7 


^-1^- 

m — 

d 7 jj 

1 

9 ^ J. 1 \ 

0. - ... * . 


9 

f mm 



r V 

k- 

p 

p k 


i I_ J. J 



i LL_1 


4 



^ ^ ^ 

i w ■ • i (a f. mL » * % 

L !■ M m. 

. A A fts 1 



p 

44 

p -p- 

f / ki f rrm 7 > 



n. J-T 

44*- 


4 

— 9 7 

-iT 

t- 


\ ——-—i 





dL 

f 

-V-— 

-P—1 


■bt 

iUI —l 



(finds the door ^ (misses it again) 


■ gji - -<-= 

i 

c 

. OA__^ 

f=f 

pia - n 
Soft- 1; 

o» 1 
y< s 

p:p:..« — L t 

Dia-no, lho tro - 

oft-ly, I have fc 

-i-ih’ffttff tFfit P# f-j 

va - 1 
>und i 

lt , 

lho 

I 

' - 1 ?-] 

tro - 
have 

Nn 

tmrkrjsl * ?a f^ 

) 4 ):4»i -f- » f - 

p 

j ... j. 

¥=* 

=fF| 

t= 

• p 


V 

\ ^ frV [—- 


—'— F L 


•— p 


9—9 — 9 — 
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r, a .; 


m ---- A— i 

jj 1 '" —^ *— 


















vra 

d 

le’ 

tuoi 
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lar - 

t: 

ir> ( 
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Donna Elvira, (unseen by the others) 



Donna Elvira.(also approaching the door.) , 

■ £i\ i —-Jx Jni 1 -' «4p M 1 -f-¥ I 

^ U I na por - ta la vegg> i _ bT crie I ro. cho . toio vo’ pai 


E. 




U na por - ta la vegg> i - b, che - ro, cho - tojo vo’ par. 

What in-trud - er now has cross'd thee! Speak a w ord if thou art 

k 


i 1 Pfr rfrfr % 


du - to! 

find me! 


U na por - ta la yegg’ 

Sure the door must be be- 
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* 






tir, che - to, che - to w io vo 7 par - tir! 

near, speak a word if thou art near. 


ap p phh^— f-P' p 

i - o, che - to, che - to io vo 7 pa 


i? 


n 


i - o, che - to, che - tojo vo’ par - tir, che - to, che - to, che - to, 

hind me. Hark! me-thinks a voice I hear, hark! me-thinks a voice I 


j . - ,-^ 


Wind 


m 













Zerlina. 


i 


F-P P £ P- P J 


z. 


Masetto. 


FCr - ma, bric-co - he, do - ve ten 

Wretch, now we hold thee, whith-er art 




t~ P’ a M g 


g 


m 


Lepore 






10 . 


(trying to escape,he is suddenly 


Fer - ma, bric-co _ ne, (io _ ve ten 


confronted by Zertina and Masetto.) Wretch, now we hold thee, wllith-er art 




g::grrrg 




1 


m 


che - to, che - io, che - tojo vo 7 par - tir. t 

hear: Ha! the door, 'es-cape is near. 




1M47 
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Donna Anna, 
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A. 


E. 


Z. 


O. 


M. 




no, no, no, no, 

no,no, no, no, 



pie - ta, pie - ta, 

Tor - bear, for - bear, 


no, no, no, no, 

no, no, no, no, 


m 


f i r 


no, 

no, 


no, no, no, no, 

no, no, no, no, 




a 


m 


no, 


no, no, no, no, 

no, no, no, 


m 


f z 


m 


7 


m 



*=• 




T J 

Donna Anna. 




A. 


Zerlina. 


mor- ra! 

lie dies! 


1 


BE 


Z. 


o. 


Don Octavio. 


(They seize upon him, Leporello discovers himself and kneels down) 




Se 
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(Zerlina, with a razor in her hand, drags on Leporello by the hair.) 
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Lepore 11o- (a peasant enters.) 



a 1 • — . • a 

ft 


■- 

*- 

M 1 t. 

5- 

.1 - Jfcf 

- *i_m_11 

i w\ i 


i 

f/n£ j 

1 * 

L L ml _ ml 

/ M 

v yr i r i ' 

7 : ’’T7 n m ; 



lZ 

’ / . V 

—:ry rv r7 

7 - 

€ i 

^ s 

^en-te! nes-sun vien, Aes-sun sen - te Fa jtta-ho f)er pie- 

er-vants! no one comes, no one hears me- Pray do not call so 

■ . . ... ------ -- . - 

-- ^ ^ ^ 



-S — —— .. -—rr-r ... - 7 = 


ti» 44 a a 


ft—r 

■- 

*. c 1 11 n a . 

> JO k . bu .. . ■ A 

• I. a ft W\ m 

1 -7 ry Y7 77 

rl 


Jr U a rfl dr A #. A ft 

* r ” L4 - ■ N 

s J s y V Y 


J 

J/m a a Mni n n J ^ La 

^ / ry . h 



n ^ r7 v... .. ry . 

ta! don ^^trascinarmiji co-da di ca - 

loud!Draggd af the horsed tail is some-thing 1 

val- lo!^ Ve - drai,ved 

like this. You shall not 

m&i 

Irai 6o-ifie Fi - di - sc r Qjl 

go till youhavebeen well 

& 

v . .... . ....... 






0 i i i . Leporello. Zerlina. . 

t - } lJ ) . .J) p ■ p 

^ bal - lo! Pre-sto qua quel - la se-dia! Ec - co-ra! ** Sie - di! Stan-c< 


Leporello. 


[)al-lo! Pre-sto qua quel - la £e-dia! Ec - (ft)-Fa! ^ Sie - di! Stan-co non 

pun-ish’d. On that chair now be seat-ed. Here I am. Stay there. I m not fa- 





J> j) tip- r p ? S • • 

son.^ Sie-di, o con que - ste ma-ni ti strappojrcor, e doi To get-tqji 

tigued. Sit there, or these hands shall tear out thy wick-ea heart. So aare to dis - o - 


l.£ 



^tW~*P*P .B p f|,^^ p p p rp m 

ca-ni. Sie - do, ma lu, di gra-zia, met-ti giu quel ra - so - io! mi vuc 


Leporello. (sits down.) 


da -hi. Sie - do, ma fu, di gra-zia, met- r ti giu quel ra - so - jo! mi vuoi 

bey me. Well, well, but now in mer-cy, put a-way that vile ra-zor! would you 



Zerlina. . i 

■ ’ m a p 1 P Jj-p : »p--a p 

for - se sbar-bar'r Si, ma-scal - zo - ne, io s'oar-ba - re ti vo’ sen-za sa- 


for - se sbar-bar'r Si, ma-scal - zo - ne, io sbar-ba - re ti vo’ sen-za sa« 
Jtielp me to shave?Y es, I wi ll shew you how to shave without either soap or 


m 


BE 


Leporello. j* k#. .#. Zerlina. Leporello.(gives it.) 

rr’yP p p " Vp r p ^ 

po-ne. E - ter - ni De - i! ^ Dam-mi la man! La ma - no. ^ 


ni 


po-ne. E - ter - ni De - i! ^ Dam-mi la man! La ma - no. 
wa-ter. Oh gra-cious good -ness! Give me your hand! There> take it. 


(ties Leporelfo’s hands with her handkerchief 
Zerlina. Leporello. Ogives the others). 2 er ij na . the peasant assists her.) 


!erlina. Leporello. Ogives the others). Zerlina. the peasant assists her.) 

a p p p n p r p p ip 

L’al-tra! Ma che vuoi far - mir Vog - lio far, vog-iio far quel-lo che pa 


L’al-tra! Ma che vuoi far - mfr Vog - lio far, vog-iio far quel-lo che par-mi. 
That one! What mischief strikes her? You shall see, I will do just as I like,sir. 


fm 


a 


1 


a 


151 47 
















































































































































































































































n r 


225 


N? 21^ ‘-Per queste tue manine.„ 

iJuet. 

Allegro moderato. 

Leporello. 


______Lepor eno.. _ ^ 

■-{P^^E^ Tr I f ■ p‘-F - F i 


g-^p .r F 


Per que-ste tu-e ma- ni - ne, 
Come here, oh I_ con-jure thee, 


Can-di - de_e te - ne- 
Thyheart,! know, is 





15147 


























































































































































































































































































































z. 


226 


nr 

i» 

m~i - 



-—r--hr 

^ »A_A * Mk 

-/r- 

U■ 



^ 

*-*— 


[7 U P • 

n 

f 

£7 m y 

} 

1 

SL2 

L c2 T. 

i 



/ 

7- 


no, no,pie-ta non v’e! Sei mor - to 

I will not set thee free! Nay, stir not 

Leporello. -p-* -p- -p- ^ . 

se ti 

, or thou 

--- 

t s 




i n -m m 


-ZJ *“ 

A 1_ k2 k2_1 

J>13_3 



“--Z-1-—- 

_ 

t r 

' XX 1 J 


2_2_j 


' £^ n.^ ^T7 J 




\ A 

Ah, di fug-£ 
-p- If thou allh 

£ir si pro-vi, ah, 
elp .de - ni-est, if XI 

di fug-gir si i 
iou all help de - 

pro-vi! 

ni-est! 



A ' •, 

W ' - ^ rr 

'n 

v v 



1 ii 

TTj 


A 


f • | 




p f 

m 


s ' 



^— 

PM 


f>N 






x e 


i tlf *m 



u \ m 

At w u ® < 

■ 

ALUL 






X 

mx t 

i 

i lr w a 

m 9 

1 

^ j 

"i 




t 

l_l 


X_a X 

• ti-4- * 


■ 

■ 



Wl _a 

t 1 


A l 

l j l 

1 4 

1 0 




w ,« 

9 M Y 

!a . 


At 

A— 





-J~4— 

■- 

i * 

IT - i - 


w - 


, / 

J —< 

^—4 

J- 4 

-« 


-M —f- 


■— h 

H—— 








^ -ft---* 



-4 

T * i» 

XH*i 

F.-:--1 

d 

o— 

o-vi, 
i- est, 

sei 

naj 

mor-to 
r , stir no 

- A 

S' 

t, 0 

t-L- 

e ti r 

r thou i 

\^=r r Y-Y-\ 

no-vi, se ti mov 
di-est,orthoudies 

- mm - 

crp X J 

i,se ti n 
;t, or thou c 

novi! 

li-est! 

‘F 

\J 

/-_ 

U= 

tr —. 

- Am A 

N 

tr 

*—Pi 

tff 

b£y 


'tuft A 


Bar - 

4 > 
O: , 


~ 11 

bt~e 

ft 

I # 

f 

frf 

■p 

c 

A A 

resc. 

f. f. A 

i—P— A -ft 

A f. f 

i=gr$f 8 & 













F§S&S 





- ba - ro tra 


earn’d is thy 


m m 



De-i! 

treason! 





P 



bar - ba-ri,ingiu - sti 




15147 




















































































































































































































































































































































































I 


j t ' if. /| 


Z. 


nj-f 

- - — ft — 

ft— Y=&= 

— ^ — £ 

t=t= 


^ 4 = 

del 

-ft—4 

tuo padronejl 

—L^i-- 

co - re 

a-ves- 

si qui con te! 


be, 


l. 


— f-jT 


Thou and thy era-el mas - ter,well punish’d both shall be. 


7 J). 


i 






ca-pi - tar mi fe’, 
way t’es - cape I^_see, 


ca 

way 


pi-tar 

t’es-cape 


i 



mi fe'? Deh 
I seel Oh 











» 


t 


1 fw 


' ml 



z. 


L. 


4 h 


#-!* 


non mi stringer tan - to! 
bind me not so tight - ly, 




Sen 

What 


Pa - m-itia inia sen 
Or I shall sure - ly 


va! 

faint! 



iiii 


i 


3 


- ly l iami 


z. 


■£rrP~C3 t T 


tr # v -* w 9 


P 


va - aa,senva - da, o re - sti, 
mat-ter? it serves thee but right - ly, 


\ p. i T .. p,p m p p 


in - tan - to non par- ti - rai di 
May - be thou wilt now learn some re 


:£ 


M »i » i e * 


91 








tr* 


If 


inn 




1 


i« 


M 


* i 


z. 


1 . 


qua! 
straint. 


Kind for - tune, do thou re - store me, 

Ob- 


Is’t 


s f 




P 


f 


m 









1M47 






















































































































































































































































































































































































































228 



pet-to! di giojaeai di - let - to sen- tobrillar mijl pet-to! eo - si, co-si cogl’ 
signing! what joy to see him pin- ing, snar’d, too, by my de - signing! Your arts we know, de- 




m 


3E 


3 E 


£ 




= 2 ± 




scos - se 

help - less 

fr m 


tre-muoto, 
and blinded. 


m auuuimucu, ^ 

r I ff y ^ ft I f-ffifr fl*0*r y * I 




114147 






















































































































































































































































































































































































229 





































































































































































































































































































































































































z. 


230 



e7 


i 



m 


7 =- 


Di gio-jaj di di - let - to 
What joy To see him pin- ing, 


sen - to bril-lar mijl 
Snar'd, too, by my de - 



|-^- f T- 


f^rft- = -Pg & 

V 



S « - a v 1 


1 —— 

y x* m —> 

■ r?-- 

7 -• _ J ) 7 


r TTTT . . P * V 


■ t r ft 

v 7 * a 

aL Li 11— Z.. !/ 

-i - . — r: : 


J ml 1 J 

7 -r)— 

^ pet-to, di gio-jaedi di - lei - to sen - to fcril-lar myl pet-to! co-si, co-si, c 6 gl’ 

signing,W T hat joy to see him pin-ing, Snar'd, too, by my de - signing, Your arts we know,de- 

# # 

k 1 * - 4 

■ i 


J J . v l 

m 

* 1 . f 

- J. 

. •* i 

Y Y f f 


- r 

- 1 - 

7^ 

r r £ f :~r= 


scos 

help 

se d 

less qu 

-m —,-ii 

i 

ite m 

r> ff E 

tre- r 
and t 

nuo-fo, che 

dinded, My 

r~. —tn 

\ & ^^ 


-—y-^-7- 1 -y—=}— 

u~mi= 

WFF 

!-y- 1 - 





' k mm 

► ft 



i xr. ^ i i a it ■ i . i a . p- i a * w i * ™ a ri ^• 

F ® l^j i ^ ■ • I £ I W IW I I ^ i • li i i • ” .J 

f y J* ft*.. • _a _Uft_J 9 _1 J 9 a f r ■ m 1 4 _! _rl ft 1 r 

\ * w 

1 p ^* w ^ ^ — i i rr-Bze -~rr~ 


p 

' r r~W 7 W 7 

V Y Y 






UC 

cei 

>- mi-ni, 
t - ful me 

-»— r- 

n,We lit 

Si, co-i 
each you 1 

•i 

a_ 

!f4f 

SI SI 
to re-] 

#— 

■j— 

fa, 

pent, 

CO - S 

Yourar 
-f— ■ J 

;i, co-si, cogl 7 
tsweknow,de - 

uo-mi-ni, co - s 
ceit- ful men,we'll te^ 
- g"* - 1 

i, co-si si 
ichyou to re- 

=^=Z 

In 

C( 

^ t- 

i - jaj> 
3ur - ag 

7 

■e 

= rfa 

j i 

scu - 
all 

> m - 

y / 

ri - 
is 

ta, 

spent, 

—L.-» 

{ P. 

che 

^y ^_ 

»!?ji 

bu - jC< 
^cour - a£ 

tM 

7 

?« 

— 

r- 

s 

a 

+-m 

i 

cu - ri¬ 
ll is 

£& 

ia=b 

% r -j- 

-S 

r r 

1.v±=- 

-\fr 


J=pc^t^E- 



—u 


^=i 

^4 



'm 


iLfl ^- : 




• 


z. 



»- j 


H-7- 



^■1 

m —^ 

r—— 


-} - 

m * 

I i — 

J L/ 

1 

4 

} -0 

- 

n -— 





‘ n 

# f 

/ 7 


J .D 

2 M 

J U 

vT> " 

n - y - 



- W 17 




:U 


^ fa, co-si, co - f 

pent,yes,yes,well t( 

si, co-si si fa, co- 

?achyou to re-pent, Yes,y 

•si, co - si, co-si si 
r es,well teach you to re- 

rv. v 

i_IX- L— 




■H!-1-= 

V ^ ^ —M . S T 

. » ■ L i- — 

—a-f- 

/ M ff_J ^ :LX 1 




: y / i t ~ ^ • 



ta! 

spent! 

hu 

dh De: 

Oh is 
fr 

zl fr fii 

i/he stretteloh Dei,che liot-te! 

it light or dark be- fore me' 
fr 

£1 Bl , 

? 

^ fr- 

w~ r 

V- 






•l- 2 — 








f- 

T 1* 

m 

p 

p 

P 

frf i 

? rf 


V # # 




m i 







—h-f- 

4 -- 

■ 1 i ' 1 i i , F pff- 










s 

:^Ea 


J - La"^'upni 


15147 


























































































































































































































































































































































































£31 































































































































































































































































































































232 



•> g g' g g r fl -I—g— i T 




L. 


=£= 


mo - ro! guar-daun po’ co - me stret - to 

per- ish’d! just look here, how I’m strangled, 


mi le - go las - sas 

I can - not stir a 


m 




(Exit Peasant.) V s1 - 1 uggnug; n 

=n=y-P' r-.=£=»r.?-. P I T P 


(struggling) jL 


si - na! Se po - tes- si li - be - rar - mi coi den-ti? Oh ven-gajl 

fin - gerl Oh the vix- en! On - 1 y try to un - loose me, these gor- dia n 



f P P '(T P | Np Vff p-l Q 




L. 


dia-vo - lo a di-sfar que-sti gruppi! io vo’ ve- de-re di rom-pe-re la 
knots un-tie, with your teeth you might do it. Thecordsso twisted, where is the end? I 


£ 


m 








*p i*mta i t $ p p p p-t 




cor-da_ co - me 

can not u move it, 

94^ 


e 

as 


for - te! 
sist me, 


pau - ra del - la mor - te! 
or else I 'shall .die here! 


H l ife - i 


v • 


6 


(He pulls hard and the window 


p p g t p g-f P P 1 f 

E tu, Mercu-rio, pro-tet - tor de 5 , la-dri, pro-teg-giunga-lant ’uom! co- rag’gio __ 
Mer-cu- ry aid me! If to thieves thour t graciou s as-sist an honesty man, Now for it, 

s 




L. 



15147. 































































































































































































































































































































N pH N P* i*3 N 


233 


fails to which the end of the cord was fastened.) 


tv— 


^—i 

s=i 

a— 

B=f 

t*=. 

i—# 

■ I-- 




/• 

Jl 

/ y i 

+± 

/ 

a a n 

Tf 

f m a . a mi f 

n rr 

t t—? nn a : 

—Z 



/ 


£ 

ci_c 

✓ ■ 



?j : rr. h n n :ir: H ^ 

-j 



t -n- 





“ < 7 V) V) V V 

y 


/ a 


1 

. 1L 

ra-vo! 

11 done! 

8-.. 

pria ehe co-stei 
Now ere the jade 

ri - tor- ni, 6i-so-gfia dar di spro-ne al-la c’al- 

re - turns here, 1 must be at some dis-tance, Fortune at - 

-4V 

3 (i 1 ’ 


i n v> 


h 

if ■' 


U tvJ ■ 


/ 

3 






r-g'fy' p 


(Escapes, dragging after him the chair and 

window.) 


E# 


■m- 


m 


P— i M 


3= 


L. 


f 




31 


ca-gna, 
tend me, 
—e-— 


stra-sci- liar, sej)c - cor- re, 
to ev - ’ry star that’s luc - ky 


u - lia mon- ta - gna! 
I now com-mend me! 


=$ 


58 - 



Donna Elvira. 




g 7 P p j?—p—j7—I--P—J'* j P I? 




i 


nie-ra ho con-cioil scel-le 
cured him. He can - not move a 


¥ 




ra-to. Ah, so-pra in - i si sfoghiil mio ru - 
fin-ger. _ _ Ah, let me see him, my an-ger he shall 


3 e 



Zerlina. 


V l P y S 


{ Donna^ Elvira. 






£ 




£ 


E 


>-do 


¥ 


¥ 


ror! 

feel. 


Stel-le! in qiial 
Oh heav’n! what can 


mo- 
this be? 


m 




si sal - vo (juel ’’brie - co - ne? ; L’avra sot^trat-to 
hes es-cap'd! who has help’d him?That I will tell you; 

it °- 


M 



v- 

<-r \? 


m - m -k-k— -•- 

yr J 

a u FTi 

n 



■ ~ 9 I)LL 4 #a_a_J 

r/K J 

M J J * R A 

J/ 

7—7 — 

U J T IT Ta Tr S 1 i I J - 'J . 

Vi 7 

y 7 7 fP - ( 

w~ r. 


- - ^ 7 / y; ry ”- 

^ 1 J 

’t’ 

em-pio suo p r a- di 

was his wick-ed m 
g. 

ro - ne. des-so sen - za fal - lo: £n-cbe di 

as-ter. It could have been no , oth - er, and Don Oc - 


TJ ‘ 

g--- ^ 

#f/. icv .. l r v . . — ... . — 

? ^ I —T . - 





















































































































































































































































































234 


N? 21? u In quali eccessi,o Numi.„ 



E. 


i-e—, . , , iVm-i 

Ji, 



A. % r f r * n Lj 

i ^: i * ?i • f — 



bK t t / j ) 

7 nr 

FI T~ 2~ H * 




L ' L/ 





^ puo-te tar-dar l’i-ra del cie-lo, 

heaven will surely over-whelm thee, 

* * 

l^g’iu-sti-zia tar-dar. 

it is swift to de-stroy. 

fr /r ^ if_ 


^--- 


f-=- 



7^ ■7T 

_ 

i i ni i i n J / ■ 

ttl;- r -1 i i i iu^j m ^ ^ i 


* 

)J 

/ . p 

rPrr, 

L\» 



■ *. 



^ t.“ 

•< • . 


J ^ ^ . 


., i \A. tw Jj 1 

/ 

7 


»> PT 



* t 

L 


-#- 

4 - 

P - - 

WJ— 111 - r: ^ < — J ———*— 1 



15147 































































































































































































































































Z 35 



ty-p-p h f i 

Mi- se-r^Elvi-ra! che con-tra-Sto daf-iet-ti7 




E. 




1 ®^ 




r^Elvi-ra! che con-tra-Sto daf- 
Wretched El - vi - ralWhat a tem-pest within thee 


tBF 


«- 




t 3 § 




t 


il 


yf *r s f, V < 


- v — 


: — 1 =- 

^ in sen ti iiasce! 

thy heart di videth! 

L&~|=^==r--.Tri 



* ? ■“ ! 

Per-che que-s*ti so- 

Ahwhereforeisthi? 

ON 

—|-j 

7 Js J/t 

spi-ri? 

5 longing? 

- 

- i --- 

P 

—* 

-«7y > > 

f— 

— *? -“ 

-*- 

-T- 

pi—J7— | 

-1-- 


V~ 37 5 

g --j- 





iTR-R ft 

e quest’am-ba-sei 


Os 


Aria. 


--ft fr- Sfc 


* 


Mitra 


£ 


^Pi 




e quest’ am-ba-scie? 
These pangs of sor-row? 
/TS /On 


Mi tra - di_quell’ al - majn- 
Cru-el heart,thou hast be - 


4 




1 ■■ 








■#-# 




/O 


r\ 


P 

Hm 


* R 


m 


fM= 

■ ■■ 

w . f U J* "3K 


I - 1 


#-=- 

fbj 

a • \ 

a a V m 

ft) ft-jf- 

^ g 

ra- i 

a, quell’ al - majm - 

gr 

—4 --- 

a-ta, 

l- 

in - 

_ 

fe 

s . 

---—-£—-±$= 

li - r ce, o 


E. 


trayd me, thou hast be - tray’dme^ 


Grief un - end - ing up- 



15147 



























































































































































































































































































































236 




15147 
























































































































































































































































































































































































Property of 

BRIGHAM YOUNG UNIVERSITY 
OPERA WORKSHOP ^ 


r-y-rb.-^V- 

1 1 



.+ 0 ^ -r- 


-/L U ^ 


U J 


? « A 






“1-v— 

/>K r . g 


> Ply 

w —r 

ft H ft 





“ft 

Allz—I- 



J 

1^ r? 





^ lui, per mi pie - ta. 

get the hap - py past. 

Mi ti*a- <E quell’al-ma 

Cru-el heartjhouhast be 

in-t 

-tra 

^ r 

?ra-ta 
y’d me 

, quell’ 
i, thou 

./) L 

L.-^a 




ft . 

/. 4ft 


/ y | 7 ._! 


I 











J *t- 

.4 

*1 *t 

w 


L XT" ^PT^I- 



r-*~wU~ 

I 

^Fr~^ar 

i /m ™ g_z_. 

0 - J- 

- 0 - 

7 J 7 J 


. r* 

frftH ' rlTft 

“ST —r IT 


~r‘~ ~■ 

L ill/-... _p- 

lj | 

m M 4 . 




Tl 1 1 r 

ft 1 j 1 -TJT 



1 

•J- 4 


** t** 

1 

eLL 


I 

j 






' :4v, 1,_« 

A 






m - m 

m -■— 

na—r^r 

-JlI ,&l. d 

1 1. 

j 

* L { 

£~\ 


yt- 


m 

w m~ 



. y > L 

ft 

_ 

ft 

vv 

Ua 

^ 







^ -1_ C. _ 

ft 


^-V 










HU, -1 



-rf4r 


—•- 


J>- K 

u 

— 1 

9 ... 1 — — ^ 

- ■t-p-* V- 

p- 




4 ^ 

J 

< . ft • . ; 

ff r ^ 


ft+ 

v u 


r _Lj 

TT 


T-- 

^ al - majn- gra-ta. 

hast be - trayfame 

» in - 

q_Grief 

1 4"^__ 

fe - li - r ce, 

un - end-ing 1 

0 Di - 0 ! mi 

up-on me hec 

fa, in - fe- 
:ast,Grief un- 

li - ce^o 

end^- iij 


a * ♦ . 

_ A J»F- ^ 

^ .ii^ ■ ^ \ 

— 


/ A* b U ^r4T. XOiP^ - 

f .•/ .Ui r 

f— 

m 0 m W~ 

m 9 rr — 

L im £ >ft-1 .. l ¥9 * . 


m ^ 

1 1 

r Its 




l » * 

X 1 1 


7 

r 

-a 

^ - - 

0 m ft; 

" ft 

p ere sc. 

- 

# ft 

[J® ft 

mjp 

^ m rn A 

1 ^UmT 

)fp 

| 

r a.\* 1 _« ^ ^ ^ ^ 

. .^P.^r A * , a , J m m - 9 


r 

' f. 1 J77 “OS 


. * Sif^ 

^i.irr rr M«r oj »rt r 

ft - "'ft W- 

ft ' i— 

^ K. A di ' ' ’ 

1 ^ ! 1 U ^Tt~ ^ :LaJ t 

1 -r—r— 


c *43 

Lira 

ft ^ 


DLLI ^ 


M • l 1 

T 1 


^ .k-—1 

L P - 

zirizfzPE 

— 

f—pf- 

r r f4> 

4— , 

P V 

n K L 7 ^ 







/ — 




r 

ft L 




-1 



^ Di - 0 ! mi fa, in - 

on me he cast. Grief 

n 1 A J 1 ^ 

fe - li - ce^o Di- 0 ! 0 

, ah, grief un - ending on_ 

Dio! mi 
me he 

fa! 

cast! 

. n. 

. w 1 L», ^m M 



) J 



fLfr\: ftTftT 



rift p top ■ 1 f 

j •/ J « J 

•< \m \m J 

ftry \r l> r#r^ 


a 

r + za . S 7 

x i ii« 

/ J t 

vT 7 ■ rr HTT 

p 



^ P x 1 

• J / F 



a\.~ 

tr LL-U rl 1 j 

..« I 


? ! 

^>cru 


ft ft ^ 

m 

m ■■-'-■ 

^ Cor. 

41* 1 -■ 


f c 



0 -j- 

1 -ft 

V 

P ~w 


M « I 4 A 


a* .1 




i 1 ..... 

1 f 

. . P 

w 

rr 

/ k* L 

^ 


P 

r r 

f' 4 r 



.r 

-^ 





P= 








15147 
































































































































































































































































































































































































































































238 




16147 
































































































































































































































































































































































































































































£39 




h% 

I*- 

If 

kz 

jTi 7, * m 

tv ' m tv- 

a^ 




m.. r P# kr -r "m 



-X r> L_ a " A 

»L > ^ m ■ : 

gm ^ ■ L 4 

*. w m . 

* T r ( r 

—f— —r~w~ j— *-■- 



P” l» p m 


r ^ 

p 1 1 I J J 

—f— -«4 —4— 



MV j, nTL . 

1 T 








m—m i 


cor per lui pie - 
I_for-get the 

f\ I 

ta._ 

oer 

lu - i 


-7-- X" ~ 

oast. ah. i 

nev - er 


nf-Pjpf 


t- ■ , , 


7 

Str. 

11,; ■ 


y l 'a 

1 i 


T 

1 



-LI 1 1 



J_1 



I u J 

J 

5 



l-l ra ^ n= 

fr\¥ p 

J J j 

_ 


E?ar 

m m 



1} , 

*P m + J * 


f J M 




m ' 

1 / 


O 

M m J 


J h 

ft if 

7ft 


, pr c 

J 

r fJ 


^e- 

* p |# 

p 

1. 

J 




k 






. Lz, n w 

i CS^nr 



+rm f 





■ /■■kl L J 


J7n 1 m 

77 r t 



A A A 



j — . 

— (.plln 



- 6 


ts 

V P P“ 

w - 


f) 1 

v t 5 ^ 1 

m • T^* ^ 

y i 7 , ■ . . 9 m 

* f 



r\ - 

X k L ^ 

®. ) . J.— 

.. m 


Ti 

rrr\ ±J? 

zJ_ m m 

M 


z.l 

v l/ M ; p^ • m : 

r-r^ Gr ~ - 

^ oie - ta. oro-voan-cor oer lui oie - ta. 

for - 

. l .—-n rrr 

*get, ne'er car 

-ST r 7 

i I for- get the pas 

;t , ^-. 

]/ ij. i 

a. mm t* ? 



p i ^ 

Z T>k |¥iJi f m bl') r? 

t 1 f m 



T/S P 12 . IS JlllJ J a|F ? & 

M m f- 


£ u wPPwwm.. fr I zt i ^ . tj 

^ ^ ^ 

zixFr 



w w 

l JTDJZI 


*- 

4 ^* L 

*.wJ J □ 

^ i 1 ■ ^ 0 ^ 


m • | f^i 

^ k “ • M 

®.f f a 


/ k L ^ ^ 4 4 

1 nM — n 9 

y f'... r ^ 



- 5 ^ p • W • W 

-M-P^^- 1 -- P — 



—F-' i 


/0 r i i p 

j 



j/ i ry. i i i —n i l /—-a 



Z 7 w * 

~ r J • A 

w p ^ 

^ r» L 1 1 _t 1 1 L U* a W W \ 




■ • r 

V» F 

J 1 J 

Tm: i 




W ' S' 





inr . ~ i y '\ t-j— ^ » a ^ 

f) 1 

_ pro-vojm-cor per 

ne'er can I for - 

i , , .■■■ 

lui pie - 'ta,per lui pie ■ 

get the past, —ah,_neer can 

^ ^ JT1 - 

- ta,_ 

I 

p^ 

per_ 

for - 

, if irT 



i 


- m —7 w— 

v S' 



m k 1 . 

1 

f ■ 



m • i X* 

A_A^ w 

* • 

a • 

/ fJfs Pf? 

® ?d 


1 


r z 7 


k ^ ^ 





-W 

M -A 

*\ •i 

1 

T ~ * 

P W\ . 9 




\ir 1 

< p 

jte 

w w 


■^n 


p J 

1 4 

1 . , t . 

cresc 

(.ft 

A 

i 4 i* f-i ^0 

rs j r 


m m 

. ■?' j » 





^ a ^ 

\ b \ P\ 

W £ 

1 t 







p 


\ S kl_— ._* 


-. r> r 

^ a a 



A 


^ 



1 ^ r M- 


f-r-f-f- 1 

r r 1 


U-^ 

n±Z' 


K. 



m 




/ 


£ 


mm 


SI 


mm 



























































































































































































































































































































































































































ro p r or 


Z40 


Scene. — An enclosed churchyard, several equestrian statues ; statue of the Commandant; with in - 
Recit script ion in golden lettering. 

Don Giovanni. (leaps over the wall, laughing: is still wearing Leporellos hat and cloak.) 
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droll encounter ended b etween that poor Elvira and Le-po-rello. Let me hope he was prudent! 
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Leporello. (from the wall) Don Giovanni. Leporello. 
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Chi mi chia-ma? Non co-no-scijl pa-dron? Co-si nol co-nosces-si! Co - me, 
Some one call’d me? Don’t you yet know my voice? I don’t know it at all, sir. Don’t you? 
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Leporello. Don Giovanni. Leporello. 
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Don Giovanni 
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vos-traio fui qua- sijuj-cop- pa - to. Eb - ben, non e - ra que-^sto un o - no - re per 
count I^have al-most been murd er d. In - deed?how ver-y luck-y, ’twas an hon-or for 

igp 


m 


Leporeilo. 


Don Giovanni. 
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? Si-gnor, vel do-no. Via via,vienqua,vien qua! che bel-le co - se ti deg-ei< 


te? Si-gnor, vel do-no. Via via,vienqua,vien qua! che bel-le co - se ti deg-gio 
you. Pr ay keep such hon-ors. How now? I spoke in fun.Come,let me tell you a pleasant 
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Leporeilo. 


Don Giovanni. 


(Leporeilo climbs over the wall, and ex- 
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Hr. Ma co-sa fa - te qui?Vien den-trQjelo sa-pra-i: di-ver-se i - sto - riel - le 
thing.What-ev-er brings you here?Comedow'n and I w r ill tell you, I got in - to some trou-ble, 



changes hat and cloak with Don Giovanni.) 
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che^acca-du - te mi son dac-che par-ti-sti, ti di-rojin’ al-tra vol-ta: or lapiu 
Ev 5 - ry-thing has gone w rong since last I saw you,that we’ll leave for the present; One bit of 
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bel-la ti vo’ so-lo nar-rar. Don-ne-scaalcer-to? C’e dub-bio? u - na fan-ciul-la, 
scandal I must tell you at once. Some new' flir-ta-tion. You’re out there. As I w r as walking, 
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tried to takeherhand, she seem’d un-Cer-tain, something ten-der I wdris-per’d,and she mis- 
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Leporello. 
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Don Giovanni. 
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a fug-gi- re mi met-to, e pron-to, pron-to perquel mu-ret-tQjn que-sto lo-cqjo 
people came, I shot by them, nimbly and swift-ly, espied this wall, and leap’d in safe-ty 
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The Statue. 
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eak-ing? 


Ah, qual-chea-ni - ma sa - 
Oh, some soul tor-ment-ed, 


ra dell’ al- tro mon-do, 
from the land of spir- its, 
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Don Giovanni, (puts his hand to his sword, looks about among 
the tombs and strikes at some of the statues.) 
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che vi co-no-scea fon-do. Ta-ci, sciocco! chi va la? chi va la? 

pays homage to your mer-its. Si-lence,ras-cal. Who goes there? Who goes there? 
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Leporello. 
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zion. 

hear. 


Scu-sa 
Ex-cuse me, 


_ leg - ge - re a’ 
eye - sight is in - diff-Vent bad, I 


rag-gi del - la 
can-not read by 



Don Giovanni .(touching his sword.) Leporello. ^ rea( is the shining inscription.) 
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“Dell’ em-pio,che mi tras-se al pas-soe 
“I h ere a-wait the vengeance decreed by 


lu - ha. Leg-gi, 
moon-light. Read, I 
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tell you I 
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N?22.‘‘0 statua gentilissima. 

Duet. 


it Allegro. 

Leporello .(to the Commandan^.) 
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(starting back) 
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he statue nods its head) 
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su p with him this night. Ah, ah, ah,_ I hi not in- 



questa! ah, ah, ah, chesce-nae que - sta! 

venting,All. ah, ah, Im not in-vent-ing, 


o ciel! chi - no la 

He nods, he nods con 





Va la, che se^n buf - fo-ne, va la, cheseijinbuf - fo - ne, un buf - 
Thou fool,w hat’s there to scarethee? thou fool,what’s there to scare thee,what is 
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Leporello 


(imitates the statue) (the statue bends its head) 
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See,with his head of marble, He nods, just so, just so. 
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of marble, He nods just so, just so 
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A Ughfed hall. The table prepared for a banquet. 
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Don Giovanni. 

rises as if to obey). 
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(angrily and defiantly; he is quite cool again). 
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Ohime! che ge-lQeque-sto mai? 

Ah me! What deadly chill is this? 


i 11 i 


8 , 


Cos’ hai? 

What is't? 
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pen - ti - ti, can-gia vi - } ta, e y 

Turn thee,ereheavnnathdoomd thee, Theres 
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(vainly tries to free himself) 
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No, no, chio non mi pen-to, 
For me there's no re-pentance, 
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lul - ti - mo mo-men-to! 
time yet for re-pentance. 
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de-sco-no quei vor - ti - ei 
hell let loose to tor-tureme? 
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Or does it mock my sight? 
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Donna Anna, Elvira and Zerlina. 
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Don Octavio. 


Cos’ e? fa - vel-la! 
Say w hat be - fell him? 
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say what be * 
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Masetto. 


Cos’ e? fa-vel-la! 
Say w hat be - fell him? 
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cos e? fa - 
say w hat be 
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Cos’ e? fa-vel-la! 
Say what be - fell him? 


P 


3= J = j 


r if fif 


cos’ e? fa - 
say w hat be 
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Lon-ianq_pn -do, Ion - tano^gn -do. 
He’s gone be - low r , he’s gone be - low. 




±1 


it Hi 


►=* 


Ven - nejm co - los - so, 
That man gi - gantic, 

w7i.i 


iH 


ffi 


i§ 






9 - W 


gn 


/ 


p 




* 


1 


as 




v -r 


V # WWW WWW 


o. 


nr-s— 

1— - ■ ■ 

igd-- 

% - 

iu . ^—jg --- 





— 


x. ^ 

1 C 

r 2 


' z zm • * * » 



1 


f/K 

P | 

p a 

7 • 

2 ■ yfP * P P # 


w 1 z B i 


2 

vy 

9 

r 


r nr r r 


L ) 1 1 ^ 1 

«r 

V 

f< 

el-la! 

*11 him? Q 

Via j 

uick, t 

)re - sto, 

ell us 

sbriga-ti! via pr< 

all you know*, quickie! 

i n 

esto, sbrigi 
11 us all yc 

i - ti! 
mknow r . 

J/ i i 


9 T\ ^ 

\ K} 



l 

a 

fed—i_4 

j*—rr 

r i 

f - 7 

—>— -— 

5 r 9 

] Cl 

i 


J 

w 

J )- J 1 J f 

-ray 





JBLjl-PF M - 


9 — m 

g » ¥ m J. 

tf— 1 

V 

ft 

. 1 

el-1 
dl h: 

K. 

a! 

im? Q 

Via j 

uirk, 1 

f 1 

>re - sto, 
;ell us 

sbriga-ti! via presto, sbriga -ti! 

all you know', quick,tell us all you know'. 

jm. • ^A_ 9 - 9 - 9 - 9*9 - 9 

r\. t v 








s a= 

4 

I. 4 

---/ 



) A 

i 




_ 

4-1 

^-n F* 


r-r— 

/ z 

e 




^2 

iL 

^ r 


i r 






vel-la! Via ] 

fell him? Quick, t 

, f f f f 

i > 

>re - sto, 
;ell us 

sbriga-ti! 
all you know , 

X 3 * - 

via presto, sbriga - ti! 
quicktellus all you know r . 

f 2 £ k - . * ff. 

n. i> 1 T T 1 - 


cr 


4 



1 -r 



1 -^-2- 





1 




- P r 





e> 



--<- —. 

venn^ 
that m 

jin co- 
angi - 

1.1 

loss< 

ganti 

. 

3 — 

ic, 

l i 

J 

m 

Ma 

He’s 

%■ 

W -#* 

se 

driv’r 

no 

i me 

w 

n pos-sc 
j frantic 

p ¥ 

,' i 

i i 

ma se non 

le’s drivnme 

Iff. 

V * m p ■ r P * « 







- ^ 

- ■ 



X tT -p r r ■ r ¥ P— 




' Pi ^ 




lJpX Hi 

ink —F —H-F—F— 



er r 




rr.: 






P 

/ 


p 



f 

p 














• 

—i— - 












*2 * 

-W- 



-w-w- 

— -P- 

- P-W 











¥ 1 

r # 

w -( 

¥ W 

w \ 

¥ W 











15147 
































































































































































































































































































































ip 


285 




Pre-sto fa - 
Tell us, and 
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Pre-sto fa - 
Tell us, and 
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non pos-so, ma se non pos-so, ma se non pos-so — 


Pre-sto fa- 
Tell us, and 


pos-so, ma se non pos-so, ma se non pos-so, ma se non pos-So — 
frantic, he’sdrivnme frantic,hesdrivinne frantic,he’sdrivnme frantic! 
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vel-la, sbri-ga-ti! 
quickly, tell us all. 
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quickly, tell us all. 
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NoijMa-setto^acasa^an - diamo!a_cenar in compa-gni-a. 
Mas e t t 0 N°vvM a -set-t 0 ,w a it no longer, Till we two are man and v^ife^. 
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Noi,Zer-lina^a casa^an - diamo! a_cenar in eompa-gni-a. 

Now Zer-li-na, wait no longer, Till we two are man and wife. Leporeljo. 
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cho-rus ev - 7 ry one, join in cho-rus ev-’ry one, join in cho-rus ev-’ry one. 
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chis-si-ma can-zon, Pan* 
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•zon, Pan- 
one, join 


ti - chis- si-ma can- 
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Zerlina. 


z. 


fin 


di chi 


fa 


mal, 

end, 


di chi 
ye thus 


fa 

shall 


mal. 

end. 
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Donna Anna and Donna Elvira. 
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Que - stoj^l fin, 
Lib - er - tines, 


& 




que - stoeil fin di chi fa mal, di 

lib - er - tines, ye thus shall end, ye 
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Que-stoeU fin,- 
Lib - er - tines, 


que - stoeil fin di 
lib - er - tines, ye 


chi fa 
thus shall 


mal, di 
end, ye 
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Que- stoj^il fin, 
Lib - er - tines, 
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di 
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chi 

thus 


fa 

shall 


mal, 

end. 


que - stoeil 
Lib - er - 


fin di 

tines, ye 


P 


chi 

thus 


fa mal, 
shall end, 


di 

ye 


chi 

thus 


fa mal, 
shall end. 


que- stoeil 
Lib - er - 


fin di 

tines, ye 


3=£ 


chi 

thus 


fa mal, 
shall end, 


di 

ye 


chi 

thus 


fa 

shall 


mal, 

end. 


que - stoeil 
Lib - er - 


fin di 

tines, ye 
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chi 

thus 
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shall end, 


di 

ye 


chi 

thus 
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fa mal, 
shall end. 
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Lib - er 


fin di 

tines, ye 
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chi 

thus 



di 

ye 


chi 

thus 


fa mal, 
shall end. 
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que - stoeil 
Lib - er - 
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fin di 

tines, ye 

0. 
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End of the Opera. 
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